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ROYAL ITALIAN OPERA, 


COVENT GARDEN. 


Sixth Appearance of Madame Adelina Patti. 
Mdme Scalchi, 


rT IS EVENING (Sarurpay), July 11 (only time), 

Donizerti’s Opera, “‘ LINDA DI CHAMOUNI.” Pierotto, Mdme Scalchi; 
Carlo, M. Engel; Antonio, Signor de Anna; Il Marchese, Signor Caracciolo; 
Il Prefetto, Signor Cherubini; Maddalena, Mdme Bauermeister; and Linda, 
Mdme Adelina Patti, who will introduce, in the Finale, ‘‘ Home, Sweet Home,” 
(Her only spare in‘ this character). Director of the Music and Conductor 
—Signor ARDITI. 

i active preparation, and will be forthwith produced, BizEr’s Opera, 
“OARMEN,” Carmen, Mdme Adelina Patti (her first appearance in this 
character). 

Doors open at Eight. Commence at 8.30, 


ONDON CONSEKVATOIRE OF MUSIC.— 
Principal—Mr LANSDOWNE OOTTELL. 

The NEW BUILDING and LADIES’ RESIDENT Department now open, 
facing Porchester Square, near the Royal Oak Railway Station, W., unsurpassed 
for appointments and facilities for a 

The Conservatoire offers the Highest Olass practical Education, Singing, Piano, 
Violin, &c., from £1 1s,, the Term commencing any day. Free Scholarships and 
Introductions awarded for the encouragement of talent. Concerts, Orchestra, 
= aad weekly. Prospectus—Hon. Sec., 1, WESTBOURNE Paxk, Royal 

ak, W. 


CHUBERT SOCIETY. Founder and Director—Herr 
SCHUBERTH. Nineteenth Season, 1885. The 287th SOIREE MUSICALE, 
for the introduction of Rising Artists, will take place on Taurspay next, 
July 16. Ladies and Gentlemen desirous of joining may have Prospectus on 
application to 
244, Regent Street. H. G. HOPPER, Hon. Sec. 
WEST KENSINGTON PARK POPULAR CONCERTS. 
JUNE 18th, JULY 2nd, 9th, 16th, and 23rd, 1885, 
ATHENAUM, GOLDHAWK ROAD, W. 


DLLE LILAS SPONTINI’S FOURTH CONCERT of the 
Series, July 16. Vocalists—Mdlle Lilas Spontini, Mdme Inez Maleska, 
Miss Marian Ellis, and Mdlle Catherine Devrient, of Her Majesty’s Italian Opera, 
and Royal English Opera, Covent Garden, Mr Victor Romilly, Mr John Thorman 
(late Royal English 2 Company), and Mr T. Quatremayne. Instrumentalists: 
Pianoforte Solo—Mr Ignace Gibsone ; Violin Solo—Herr Edward Calm. Recita- 
tion—Miss Edminstone, Accompanists—Signor A, Samuelli, Herr O. Ryal, Mr 
Theo. Drew, and Mr J. G. Calleott. 


UNDER THE MOST DISTINGUISHED PATRONAGE. 


QIGNOR CARLO DUCCI has the honour to announce 
that his GRAND MORNING CONCERT will take place on SATURDAY, 
July 18th, 1885, at 2,30, at 77, PORTLAND PLace, W. (by kind permission of Mr 
and Mrs Riviere), with the assistance of the following and other eminent 
Artists, whose names will be duly announced : —Vocalists—Signorina Alice Barbi, 
Malle Janvier (from the Opera, Paris), Mdme Ziméri, and Mdlle Lablache ; Mr 
Isidore de Lara, Mr Orlando Harley, and Signor Vittorio Oarpi, Violin—Signor 
Guerini, Violoncello—Mr Brandoukoff. anoforte—Signor Beniamino Cesi 
{principal Professor of the Royal ——- of Music, Naples), and Signor Carlo 

ueci, Conductors—Signori Paolo Tosti, Denza, and Caracciolo. ickets, One 
Guinea ; to be had of Messrs Stanley Lucus, Weber & Oo., 84, New Bond Street ; 
airy & Co., 50, New Bond Street, and 15, Poultry, E.O,; Cramer & Co., 201, 

= Street ; at Mitchell’s Royal Library, 33, Old Bond Street ; and of Signor 
Carlo Ducei, 12, Sloane Street, Albert Gate, 8.W. 


REMOVAL. 


Q'GNOR CARLO DUCCI begs to announce his Removat 
from Regent Street, to No. 12, SLOANE STREET, Albert Gate, 5.W. 




















R REMOVAL. 

M VAL NICHOLSON begs to announce his Removat 

Saaook 32, BARTHOLOMEW Vitis, N.W.,and uests that all Communications 
ng a for himself alone, or for his STRING SEPTET, may be 


addressed to h 


ee 


m 





D “HIS FOOTSTEPS 

M LE LILAS SPONTINI will sing (by special desire) 
Popular Onsmited Song, “HIS FOOTSTEPS,” at the West Kensington Park 
Street, Lon, song W. blished, price 4s,, by Duncan Davison & Co., 244, Regent 





FIRST THREE GRADES NOW READY. 
Price Two Shillings each. 


Under the Sanction and Approval of the Rev. Sir FREDERICK A. GORE OUSELEY, 
Bart., M.A., Mus. Doc., and of Sir G@. A. MACFARREN, Mus. Doc. 


THE MUSICIAN: 


A GUIDE FOR PIANOFORTE STUDENTS. 
BY 
RIDLEY PRENTICE. 


OoNTAINS ANALYSES OF WELL-KNOWN PIECES PROGRESSIVELY ARRANGED, 
ENABLING THE PUPIL TO UNITE A STUDY OF MusICAL ForRM WITH THE 
ORDINARY PIANOFORTE PRACTICE. 

Saturday Review.—‘‘ We are far from suggesting that there is any royal 
road for acquiring technical knowledge, but we are quite certain Mr Ridley 
Prentice’s road is in every way the pleasantest that has yet been laid before any 
pianoforte student.” 

Academy.—‘‘A knowledge of form is imparted in simple and pleasant 
language. We heartily commend it to all who desire to understand, satisfactorily 
interpret, and enjoy beautiful music.” 

Graphic.—‘‘ Written with the laudable purpose of helping the pianoforte 
student to understand and enjoy beautiful music.” 

School Board Chronicle.—‘‘ A useful book for earnest teachers.” 

Musical Review.—‘ Mr Ridley Prentice has newly developed an important 
though much neglected branch of the teacher’s duties.” 

Monthly Musical Record.—“No more valuable work of the kind is in 
existence.” 

W. SWAN SONNENSOHEIN & CO., PATERNOSTER Row; 
And all Book and Music Sellers. 


“A LAMENT,” sy LILLIE ALBRECHT, 
“VALSE DE BRAVURA,” sx JULES BRISSAC, 


Played by Mrs ROECKEL, during the Exhibition of Women’s Industries, held 
at Clifton, at her 


“RECITAL OF MUSIC COMPOSED BY WOMEN,’’ 
are published, price 4s. each, by 
Duncan Davison & Co., 244, Regent Street, London, W. 


Just Published, 
Two Sones sy FREDERICK F. ROGERS, 


I KNOW NOT YET .. as .. price 4/- 


(Words by G. CLIFTON BINGHAM.) 
OVERLEAF .. price 4/- 
London: Duncan Davison & Oo., 244, Regent Street, W. 


UPERIOR BOARD and RESIDENCE in strictly Private 
House, with every home comfort and refinement. Good Ouisine. Only 
one received. References, By Letter—“ A. B.,” care of Duncan Davison & Oo., 
244, Regent Street, W. 
‘* ALICE, WHERE ART THOU?” 
R VICTOR ROMILLY will sing Ascusr’s popular 
Romance, “‘ ALICE, WHERE ART THOU,” at Reading, This Day, July 11; 
and Bayswater, July 20. 
“-Tlg ALL THAT I CAN SAY.” : 
R VICTOR ROMILLY will sing Horz Tempte’s admired 
Song, “TIS ALL THAT I OAN SAY,” at Reading, This Day, July 11; 
Shepherd’s Bush, July 16; and Bayswater, July 20, 
“THE DREAM WISH.” : 
ISS BERTA FORRESTA will sing Professor Brreson’s 
beautiful setting of Mrs M. A. Baryes’s Poem, “ THE DREAM WISH,” 
at her Evening Concert, July 17. 
“MIDNIGHT CHIMES.” 
R JOSEPH LYNDE will sing Professor Bzrason’s 
admired Song, ‘“‘ MIDNIGHT OHIMES,” at Miss Berta Forresta’s Evening 
Concert, July 17. 
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CHARLES LANE HUTCHINGS, 


BLENHEIM HOUSE, BLENHEIM STREET, NEW BOND ST., 
MUSIC PUBLISHER, 


EREBY GIVES PUBLIC NOTICE that the late firm of 

Hurcuinas & RoMER having been dissolved on the 30th April, 1884, he has 

noconnection with any person or persons trading under the name of the late firm. 

Mr HUTCHINGS acquired by purchase at the sale of the effects of ——- 

& Romer many of the valuable Bopyrights, and is prepared to supply them to the 

Trade and Public pa. The a ioe J eye include, amongst others, 

the operas MARITANA, LURLINE, ROSE OF CASTILLE, &c., &c., and a 

great many of Signor TITO MATTEI'S Popular Compositions, Lists of which 
may be had on application. 

OBSERVE THE ADDRESS— 
HUTCHINGS & CO., 
BLENHEIM HOUSE, BLENHEIM STREET, NEW BOND STREET, 
LONDON, W. 


SUNG BY MADAME ADELINA PATTI. 
ARDITI’S NEW VALSE SONG. 


“T’INCANTATRICE.” 


Price 4s. 
London: Duncan Davison & Oo., 244, Regent Street, W. 


From the “Daily Telegraph.” 
«In the Lesson Scene of J Barbiere, the great artist brought forward a waltz 
air, ‘L’Incantatrice,’ by Signor Arditi. This melodious and engaging piece 
derived every advantage from Mdme Patti’s brilliant singing, and was unani- 


mously encored.” 
From the “Daily News.” 

“The Lesson Scene included a new valse aria, ‘ L’Incantatrice,’ composed by 
Signor Arditi, The piece, while preserving the dance rhythm, also offers abun- 
dant opportunity for the display of those executive powers which Mdme Patti 

sesses in such rare perfection. Her admirable rendering of it elicited pro- 
onged and enthusiastic applause that necessitated its repetition.” 


From the “Globe.” 
‘In the Lesson Scene Mdme Patti introduced an elegant vocal waltz, ‘ L’Incan- 
tatrice’ (‘The Enchantress’), which was unanimously encored.” 


From the “ Observer.” 

“In the Lesson Scene Mdme Patti introduced a lodi waltz, ‘ L’Incanta- 

trice,’ composed for her by Signor Arditi. This was followed by applause so 
perseveringly prolonged that a repetition of the waltz became unavoidable.” 


From the “Sunday Times.” 
“In the Lesson Scene Mdme Patti sang in brilliant style Arditi’s valse, 
‘ L’Incantatrice,’ which had to be repeated.” 


From the “Morning Post.” 

“« The new valse, ‘ L’Incantatrice,’ written for her by the Maestro Arditi, the 
conductor, was given with such exquisite finish and spontaneity that the title of 
the Valse was transferred to the artist, for the whole audience was literally the 
slave of her enchantments. The valse was encored twice.” 


From the ‘Daily Chronicle.” 

‘‘ An interesting element in Saturday’s performance was the introduction by 
Mdme Patti, in the Lesson Scene, of a new vocal waltz by Signor Arditi, entitled 
‘ L'Incantatrice.’ From the charm of Mdme Patti’s manner, no less than from 
the fluency of her vocalization, the waltz was heard under conditions that were 
most promising for its popularity.” 


From the “St James’s Gazette.” 


wages L’'Incantatrice,’ as Arditi’s latest waltz is called (sung by Mdme Patti in the 
Barbier), is brilliantly written in the true waltz rhythm, with all kinds of 








MESSRS HUTOHINGS & ROMER 


EG to announce to the Music Trade and the Public 
that they now publish NEW and CHEAP EDITIONS of the following 

otae paareuee taini f the last positi f the late Fr. 
INSES, con’ ing 40 of the com: ons Oo} ANCES 

Oe ee hitherto ublished at 5s. net, cloth, will now be issued 
in strong paper covers at 2s. 6d. net, and in cloth, 4s. net. 

THE ORGANISTES CONTEMPORAINS. 37 Numbers now out, 2s. net. Each 
number containing 25 pieces for the Organ or Harmonium, will be published 
in books containing six numbers, in strong paper covers, at 8s. net. 

LODER’S VIOLIN SOHOOL, formerly published at 12s. net, is now issued at 
4s. net. 

OCRIVELLI’S COMPLETE ART OF SINGING, hitherto published at One 
Guinea, is reduced to 12s. net. 

ROMER'’S SCHOOL OF SINGING is reduced from 10s,6d. to 5s. Half-price 


to the public, 
CHORUSES FOR TREBLE VOICES. 
WITH ACCOMPANIMENTS FOR THE PIANOFORTE, 


No.1. 8TEERSMAN, STEER OUR BARK (“Flying Dutchman” ... Wagner 
2, THE WINDS NOW ARE HUSHED Do. ... Wagner 
3, SPINNING CHORUS: a ie See ee «.. Wagner 
4, SINGING LIKETH ME .. see ee ae ee Bi G, Macfarren 
5. PARTING eos Ses eal oes eco ... Bir G. Macfarren 
6. THE MERMAIDS... ue nee ae ... Sir G@. Macfarren 
(See List, 7 to 40.) 
CANTATAS FOR TREBLE VOICES. 
a vr aaa s. d, 
ER NIGHT ... 0. ue rn guilar ae te a oO 
4 EO TALLOW EVE ... ww. «+ co BennettGilbert .. , 2 0 
BRIDE OF BURLEIGH | OE ee a gg 68S 
ORYSTAL SLIPPE J. L. Roeckel a a 
ELFIN KNIGHT IgnaceGibsone .. , 3 0 
FALL OF THE LEAF Odoardo ngs G 
HARVEST QUEEN _.... a se A. G. Fowles ee 
KNIGHT OF PALESTINE ... .. «.. O.M. Weber woe 0 
MAGIO WELL ®... 9... «ee eos dRranz ABQ. = ww gg 08 
MAGIO FLOWER we owe) wee”, BP Rogers wee op oO 
MAY TIDE ih acto)... .ofthidow. 40’ tb oe ies a eC 
MOUNTAIN MAIDENS “a apis ase F, Romer ... “rae & 
ORPHEUS AND EURYDIOCE ht Ss) do ae Cle 
PAGE (THE)... ws uses ee Ss MW Balfe ay ee eC 
SEA MAIDENS ... ..  «. o «. 9. i. Roeckel ty OO 
WESTWARD HO! ses nee eee eS Ly Rooke we 40 
Libretto to above, net, 6d. 
CANTATAS FOR MIXED VOICES. 

JOHN GILPIN ... " a a T, Anderton... w net 3 6 
MAZEPPA ... ose ote one ae oes M. W. Balfe con Cl OO 
PARADISE AND THE PERI wo J» F, Barnett TR oe 
STORY OF A FAITHFUL SOUL Mdme Sainton-Dolby ,, 4 0 

Also the following popular Compositions of IGNACE GIBSONE: 
CAPRICE A LA TARANTELLE - eee eee ive me wo 40 
ORADLE SONG ... Pe 3 0 
ENCHANTED PIANO 40 
EVENING SONG woe a vas ose 3 0 
GOLDEN WINGS oon hab ose ow osp eee 30 
AS YESTERDAY I WAS SPINNING, ... Song ... 40 
SWEET WEE BIRD _... a ose ae De, oo» ooo 3 0 
A MESSAGE FROM MY LADY ... ... DO. vce eve 40 


Also, in the Press, Two New Pianoforte Pieces by IGNACE GIBSONE: 
THE MONK (a Legend) and A NURSERY TALE. 


HUTCHINGS & ROMER, 
9, CONDUIT STREET, REGENT STREET, W. 





striking effects for the voice. By its tuneful themes, no less than by its f 
of vocalization, it produced a most favourable impression, being loudly applauded 
and enthusiastically encored.” é 


MUSIC STRINGS—WHOLESALE AND RETAIL, 
J. P. GUIVIER & Co., 


MANUFACTURERS AND IMPORTERS OF 


ALL KINDS OF MUSIC STRINGS FOR ALL 
MUSICAL INSTRUMENTS. 


z Bole Depot for Signor ANDREA RuFFini’s (of Naples) Oclebrated Strings for 
porn tured by him on a system invented by Mons. J. B. VuILLAUME, 


Sole Agent for OHARLES ALBERT’s (of Philadelphia, U.8.)new PatentImproved 
Ohin Rest; also his improved aetianen, a , ou 
39, WARWIOK STREET, REGENT STREET, W. 
ice Lists free on application. 
All kinds of Strings covered in a superior manner on powerful machines made on 
the best principle with all modern improvements, 











Just Published. 


THE EVE OF ST JOHN. 


Sona, 
Words and Music by 
SCOTT DUNCAN. 
Price 4s. 
London: Duncan Davison & Oo., 244, Regent Street, W | 





BER 


ROYAL YORK HOTEL 


(For Families and Gentlemen), 
PARADE, MARGATE. 


Lona-EsTABLISHED, RENOWNED, ESTEEMED. NoW ENLARGED AND IMPROVED. 
Peculiars : 
Spacious Apartments, Cleanliness, Attention, Comfort, Excellence, 
and Moderate Charges. 
TABLE D'HOTE, BILLIARDS, &c. LADIES’ OOFFEE ROOM. 
READING AND SMOKING ROOMS. 


The “RUBY HUBBARD” BUVETTE, for High-Class Refreshments. 
G. WHITBREAD REEVE, Proprietor. 
“() LADY, LEAVE THY SILKEN THREAD.” New 
Song by Ianacr G1BsonE (poetry by Tom Hoop). Price 48.—London: 
Duncan Davison & Oo., 244, Regent Street, W. 


NEY SONGS BY L. BADIA. 











PASTORAL, in F and G (‘‘SiNG, SING, BIRD IN THE WOOD”) .., +» 4 
LEAVES OF AUTUMN. Poetry by L. N. Ferri Sei ove ow oe 4 
FAIR WAS MY LADY (‘‘Com’ ERA BELLA”)... ee 


London; Duncan Davison & Oo,, 244, Regent Street W 
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THE BANDBOX. 
(Continued from page 411. ) 

Mrs Uharles Selby returned to the stage at the beginning of 
January, 1852, in My Sister from India, written by her husband, 
and soon afterwards played, with much humour, “ Miss Bitters ” 
in another entitled A Juvenile Party. Palgrave Simpson's 
Matrimonial Prospectuses deservedly made a hit in March, and E. 
Stirling’s one-act piece, A Ragged School, also added to his re- 
putation, On Easter Monday, Charles Reade contributed a drama 
in three acts, A Village Tale, whilst Mr W. Lacy, and Miss L. 
Howard played in the extravaganza, Antony and Cleopatra, Mr 
Copeland’s season, which had lasted over a year, terminated in 
May, and he then returned to the Liverpool Theatre. 

A party of negro melodists, Dumbolton’s African Opera 
Troupe, engaged the Strand in the autumn, and at Christmas Mr 
Alleroft, of Bond Street, opened it “for one month only” with 
light musical pieces, and a pantomime, Harlequin Gulliver, per- 
formed entirely by children. Mr James Anderson was also en- 
gaged for a few nights at the beginning of the new year, and 
brought with him Mr Wilkins’ play, Civilization, which had 
recently created so marked an impression in Norton-Folgate. 
Such an experiment on so sinall a stage was, to say the least, 
injudicious, yet it at any rate gave a West-End audience the 
opportunity of witnessing a drama of no ordinary merit, as well 
as the rendering of its leading character by the aforesaid noble 
tragedian. 

Mr Allcroft renewed his experiment at Easter, 1853, on a more 
definite system, reproducing a series of the old ballad operas 
which at the beginning of the century were so popular, and many 
of which have never had a hearing since this date, so completely 
has the taste for this species of entertainment died out. These 
ballad operas were combined with burlesques and musical farces, 
and the principal exponents were Misses Rebecca Isaacs, 
Ormonde, and Featherstone, Messrs H. Manley, Leftler, and Horn- 
castle, The conductor was Mr Jolly. Among the more notice- 
able revivals of a season which lasted till September were Love in 
a Village, Rosina, The Beggar's Opera, Guy Mannering, The 
Invincibles, No Song, no Supper, The Quaker, The Turnpike Gate, 
The Poor Soldier, The Camp, The Emperor’s Gift, and ’Twas I, 
Planché’s first attempt at dramatic composition, Amoroso, King of 
Little Britain, was at one time in the bills, being revived on 
Monday, the 13th of June, with Frazer, George Hodson, Miss 
E, Ormonde, and Miss Featherstone, as “ Amoroso,” “ Roastando,” 
“Coquetinda,” and “ Mollidusta,” respectively. Two new bur- 
lesques were also produced, one—suggested of course by 
Charles Kean’s most recent revival at the Princess’s—en- 
titled Macbeth, according to Act of Parliament, in which, as 
“Phelim Macbeth,” an Irishman, Mr George Hodson threw 
down the gauntlet to Robson, who was also parodying the part, 
over the way, at the Olympic. Miss Featherstone played “ Lady 
Macbeth,” Lefller, “ Hecate,” Miss Rebecca Isaacs, Miss Ormonde, 
and Mr Manley, the “ Singing Witches,” and Locke’s music was 
retained, The author of this absurdity was a Mr Malone. The 
other was on the subject of Lord Byron’s Sardanapalus, here 
styled Samo-Dampalus, with Miss Rebecca Isaacs as the hero. 
The Dream of the Irish Emigrant, a musical piece, illustrated by 
some of Moore's melodies, was another feature of Mr Allcroft’s 
spirited season, which closed early in September. His winter cam- 
paign began in November, when Miss R. Isaacs made a hit in a 
new burletta, The Pet of the Public, which ran for many weeks, 
The Lord of the Manor was also revived soon after the opening. 
At Christmas, Hoffman’s exquisite little fairy tale, Poor Reinhold, 
the Woodcutter, was drawn upon by Mr J. Halford for a pantomime, 
Harlequin King Nutcracker ; or, The World of Toys, for which the 
great Flexmore was specially engaged as Clown, and another 
— pantomimist, Bologna, as Harlequin, Children were 
nargely employed in the opening, and much was made of a scene 
epresenting the storming of the Town of Toys with bonbons. This 
pantomime was a genuine triumph. 

Page: mein Isaacs, with the rest of the musical troupe, left at 
beg ib en 1854, and on the withdrawal of the panto- 
pM ran through February—the house was principally 
E re y Mr George Hodson, in a variety of light pieces, up to 
i t, when a burlesque on King Richard the Third was attempted. 
ann Sullivan and Miss Titspetcick plered a starring engage. 

une, and after their departure Mr Halford, who now filled 





the position of author to the theatre, made his début in a burlesque 
of Faust and Marguerite, written by himself. Mr Halford had 
elected to parody the poem of Goethe rather than its perversion* 
by Michael Carré, but in his acting of “ Mephistopheles ” he chose 
Charles Kean as his model, and imitated that actor so closely in 
voice, manner, and in his general reading of the part, that the 
illusion was simply perfect. The piece was very creditably got 
up, and created indeed no slight sensation. Miss Harriet Gordon 
played “ Marguerite.” Mr George Honey joined the company in 
October, and there was a pantomime, Taffy was a Welshman, per- 
formed entirely by children, at Christmas. Miss Rebecca Isaacs 
resumed the direction—under Mr Allcroft—in January, 1855. Mr 
T. Payne was her stage-manager. Theattraction at Kaster was a 
burlesque, King Queer and his Daughters Three. Mr Coney, once 
a pantomimist of much celebrity, had a benefit on Thursday the 
2nd of July, when he played “ Paragon” in Perfection. About 
this period Mr Payne assumed the active management, in place of 
Miss Isaacs, and some Spanish Dancers, headed by Senor Marcos 
Diaz and Senora Della Fuente, were engaged, but it soon became 
evident that the chief aim of Mr Payne was to parody anything 
and everything which related to the larger theatres, and accord- 
ingly a burlesque on Nitocris—the title of an Egyptian spectacle 
lately brought out at Drury Lane—by Mr C. J. Collins, was the 
leading attraction of the bills early in November. In Mark 
Lemon’s revived farce, The Ladies’ Club, which followed, the part 
of “ Mrs Fitzsmyth” was filled by a lovely débutante, who, though 
attracting very little notice here, speedily developed into one of 
the brightest luminaries of the modern stage. This was Miss 
Herbert. Mr Sefton Parry, announced beforehand as “the 
celebrated Australian comedian,” appeared at the end of this 
month in Monsieur Jacques. There was a pantomime at 
Christmas, Harlequin Black-Ey'd Susan, written by F. G. 
Talfourd. 

On Monday the 7th of January, 1856, a version by Mr J. B. 
Johnstone of Dickens’ Boots at the Holly-Tree Inn was brought 
forward, in which the children were very prettily played by 
Master and Miss Edouin, and Miss Herbert foreshadowed her 
subsequent successes as “ Lady Audley” by her able performance 
of “Rebecca Murdock.” In Not to be Done, the farce which 
followed, Mr W. H. Swanborough, from the T. R. Adelphi, 
played “ Edmond Quick.” This was, we believe, the first connec- 
tion of the Swanborough family with the Strand Theatre. 

The squabbles of the rival wizards, Charles Mathews and 
Professor Anderson, at Drury Lane and Covent Garden, were hit 
off later in this month by a skit entitled 4 Plague on both your 
Houses; or, The Double-Barrelled Gun Trick.+ On Tuesday the 
19th of February, Buckstone, Chippendale, Mrs E. Fitzwilliam, 
and Miss Swanborough came down from the Haymarket to play 
in Only a Halfpenny, for Mr Swanborough’s benefit. Mr James 
Rogers was in the company at Easter, and Mr John Clarke joined 
it in June. The latter, in conjunction with Mr H. J. Turner, and 
Miss Cuthbert, appeared in a burlesque by Leicester Buckingham, 
on the subject of Belphegor, at Michaelmas. Amongst the 
actresses engaged at this time we notice the name of Miss Fitz- 
Inman, afterwards a well-known and favourite member of Mr 
Buckstone’s company at the Haymarket. The pantomime of The 
Magie Mistletoe—also written by Mr L. Buckingham—on Boxing 
night presented the novel, and, we believe, unprecedented, feature 
of a female clown. This was Miss Cuthbert, who, on the whole, 
did very well, although the attempt could scarcely be called a 
success. Miss Craven was Harlequin, Miss E. Jacobs Columbine, 
and J. Clarke an admirable Pantaloon. Dialogue was introduced 
in the Harlequinade, and although the experiment caused some 
discussion on the part of the critics, The Magic Mistletoe 
eventually obtained a run of fifty-eight nights. . 

The events of 1857 call for very little notice. Dramatic 
performances seemed to have been abandoned altogether soon 
after Easter, as Mr Fournesse Rolfe was giving an entertainment, 
styled “a gossiping concert,” in the middle of May, and was 
followed at Whitsuntide by the conjuror, Bosco. A fresh season 








* An adaptation of which, by Dion Boucicault, was just then drawing all 
the town to the Princess’s Theatre. : 

+ Charles Mathews at Drury Lane was imitating Professor Anderson in a 
farce, The Great Gun-Trick; and the wizard retaliated by engaging Leigh 
Murray, at Covent Garden, to personate the great comedian in a squib called 
What does he Want. 
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was undertaken later in the summer, and in September an ultra- 
broad burlesque was risked by Mr Leicester Buckingham on the 
subject of Verdi’s popular—and at that time new—opera, La 
Traviata, the scene of which was laid in the dark arches of the 
Adelphi! During its brief run this was honoured by a visit from 
the original representative, in London, of “ Violetta Valéry,” the 
charming Marietta Piccolomini. Mr James Rogers had a benefit 
on Monday the 12th of October, when Mr and Mrs Keeley 
appeared in That Blessed Baby, and Miss Herbert, now risen to 
fame at the Olympic, played “‘ Mrs Mowbray” in The Gentleman 
Opposite. The celebrated Robson also sang, in character, his 
famous song, “The country fair.” On Monday the 28rd of 
November was produced “a new and original burlesque,” King 
Richard of the Lion Heart, by a writer hitherto unheard of, whose 
name was—Henry James Byron. It may also be noted that Miss 
Sophie Larkin played the “Widow Melnotte” in The Lady of 
Lyons, for Mr George Webster’s benefit, on Tuesday the 15th of 
December. Mr W. H. Swanborough’s name was put forward as 
lessee at the beginning of February, 1858, and a new burlesque by 
Mr H. J. Byron, The Latest Edition of the Lady of Lyons; or, 
Twopenny Pride and Penny-tence, t was tried with success. The 
house was closed rather suddenly early in March, and soon after- 
wards an announcement appeared to the effect that it would re- 
open, after extensive repairs and redecoration, at Easter, under 
the management of Miss Swanborough, of the Haymarket and 
Olympic Theatres. 
(To be continued.) 


—o— 


ROYAL ACADEMY OF MUSIC. 

Seventeen selections were performed at the Students’ Concert, 
given in St James’s Hall on Friday afternoon, July 3. Of these, 
eight belong to Germany, three to France, one to Poland, and four 
to England—the last a fair proportion as thingsgo. The native pro- 
ductions were in some sort representative. A song with chorus from 
Macfarren’s May Day, and another from Henry Smart’s Bride of 
Dunkerron, stood for the generation preceding the present; a 
‘* Dramatic Overture” in D, by William Shakespeare, for the genera- 
tion now in possession ; and a Concertstiick (why not ‘‘Concert- 
piece” in good English ?) by Dora Bright (student) for that which is 
coming. The first two works need be mentioned again only to 
recognize the merit of their performance, in which Mrs Wilson- 
Osman and Miss Margaret Hoare respectively took a leading part. 
But at Mr Shakespeare’s overture we may fitly pause awhile. tt is 
not a new work—would that it were. We have heard it, and com- 
mented upon it, before ; praising its exemplification of good form, 
its artistic texture, melodiousness of theme, and power of expres- 
sion. True, the composition does not satisfy the idea which many 
people entertain of a ‘‘ dramatic ” overture. A work so called must 
belong to the convulsionary order, and go on the rampage with noises 
calculated to obtain admiration in measure as they are hideous. Mr 
Shakespeare here tears nothing to tatters, but illustrates, as far as a 
composer can, all the good points, commendation of which his illus- 
trious namesake put into the mouth of Hamlet. Without discussing 
a second time the details of this overture, we may ask why the man 
who wrote it in 1874, and revised it in 1880, is not now prolific, 
Nelson’s Trafalgar signal should be kept flying before every capable 
English musician at the present juncture. The renaissance of native 
art has begun. We are going to renew in our latter days the glories 
of those that are past, and everyone who can forward the work is 
under obligation to do so. Come then, Mr Shakespeare, put out to 
usury the talent which, when removed from its napkin yesterday, 
shone like the sterling metal it is, 

Miss Dora Bright’s MS, Concert-piece in C sharp minor proved to 
be worthy of a young lady whose cleverness was not, on this 
occasion, demonstrated for the first time. If the composition be 
somewhat vague and wanting in grasp of form and subject, its 
defects are incidental to youth and lack of experience ; qn the other 
hand, the scoring often shows good judgment, and the themes are 
decidedly melodious. It was well played, with the composer at the 
pianoforte, and obtained a most favourable reception. 

Instrumental solos were in force at this concert. Miss Mackness 
played, with some success, the Allegro of Chopin’s Concerto in E 
minor, Mr Arthur Dace brought forward Schumann’s Concertstiick, 
Op. 92, performing it very evenly and accurately ; Mr Reddie 
introduced Weber's familiar work of the same class; Mr J. G. 
German was heard in two movements from De Beriot’s eighth violin 


Concerto ; Miss Mabel Lyons in Mendelssohn’s Rondo Brillante in 
E flat ; and Miss Winifred Robinson in Max Bruch’s violin Concerto 
in G minor. We mention Miss Robinson last in order that special 
praise may be given to an effort which, as made by a mere girl, can 
only be called masterly. The splendid tone she produced may be 
attributed to the magnificent Stradivarius placed for the occasion in 
her hands, but purity of phrasing, depth of expression, neatness of 
execution, and general command over the resources of the violin 
were all her own. Though prophecy is proverbially unsafe, were 
we to foretell that Miss Winifred Robinson will bloom into an 
English Néruda the risk would trouble us very little. Exceptionally 
gifted, as beyond all question she is, her future should be bright 
with exceptional success. The nes lady’s veteran master was 
present at her performance, and deserved to share the congratula- 
tions called forth. Of the solo vocalists who appeared a word of 
special praise was deserved by Miss Kate Payne, Miss Margaret 
Hoare, and Miss Alice Bocquet, a contralto likely to do good service 
ere long. The concert was ably conducted by Mr Shakespeare.— 
J.B. 


We subjoin the programme in eatenso :— 

Overture, ‘‘ Dramatic ” (Shakespeare) ; Recitative and air, “Our 
home shall be,” Bride of Dunkerron (Smart)—Chorus of female 
voices—Solo, Mrs Wilson-Osman ; Allegro Maestoso, from Concerto 
in E minor, Op, 11 (Chopin)—Pianoforte, Miss Mackness ; Recitativo 
ed Aria, ‘‘Dove Sono,” Le Noze di Figaro (Mozart)—Miss Kate 
Winifred Payne; Concertstiick, in C sharp minor (MS.) (Dora 
Bright, Potter Exhibitioner)—Pianoforte, Miss Dora Bright; 
Recitativo ed Aria, ‘‘ The Lord worketh wonders ” (Handel)—Mr J ; 
Barker ; Concerto for Violin, G minor, Op. 26 (Max Bruch)—Violin, 
Miss Winifred Robinson; Recitative and Air, ‘‘ Che fard,” Ozfeo 
(Gluck)—Miss Alice Bocquet ; Concertstiick, Op. 92 (Schumann)-— 
Pianoforte, Mr Arthur Dace (Thalberg Scholar); Recitative and 
Song, with a Burden, ‘‘ Beautiful May,” May Day (Macfarren)— 
Solo, Miss Margaret Hoare ; Concertstiick, Op. 79 (Weber)—Piano- 
forte, Mr Reddie ; Aria, ‘‘ Quando a te” (Gounod)—Miss Augusta 
Arnold; Andantino and Rondo, from 8th Concerto, Op. 99 (De 
Beriot)—Violin, Mr J. E. German ; Song, ‘‘ Still rests the morning,” 
Psyche (Gade)—Mr Charles Copland ; Rondo Brillante, in E flat, Op. 
29° (Mendelssohn)—Pianoforte, Miss Mabel Lyons; Recitativo e 
Polacca, Mignon (Thomas)—Miss Kate McKrill (Westmorland 
Scholar) ; Overture, Ruy Blas (Mendelssohn). 








CONVERSAZIONE AT THE INVENTIONS EXHIBITION.—Favoured by 
fine weather, a large company, diverting entertainment, and a 
brilliantly animated scene, the conversazione given by the Society of 
Arts at South Kensington last Friday evening, July 3, lacked none 
of the attributes of success. From the time when Sir Frederick 
Abel, the chairman, with other members of the council, received the 
visitors in the vestibule, until the hour of midnight had struck, the 
extensive area of the Inventions Exhibition and the beautiful Horti- 
cultural Gardens provided a host of attractions for the thousands of 
guests. The illuminated grounds and the grand display of the 
fountains, aided by the novel variations of the electric light, proved 
an unfailing source of interest ; whilst the musical performances of 
the Strauss Orchestra and the band and trumpet corps of the 
Pomeranian Hussars, added to a concert, a series of piano and organ 
recitals, and the popular programme rendered by the Grenadier 
Guards, secured crowds of appreciative listeners, and served to make 
the evening as pleasant of remembrance as it was enjoyable in pro- 
gress.—D. 7. 

CrystaL Patace.—A performance of Mr and Mrs German Reed’s 
entertainment was given in the Theatre on Wednesday afternoon, 
the Ist inst., and was attended by a large and appreciative audience. 
The first part consisted of the favourite piece, Hobbies, which has 
had a long run at St George’s Hall, and the amusing dialogue, 
aided by Mr George Gear’s charming music, proved as attractive as 
ever. ‘The characters were ably sustained by Miss Fanny Holland, 
Miss M. Wardroper, MM. Alfred Reed, North Home, and C. Allan. 
The melodious and taking song, ‘‘ What might have been,” * which 
is becoming very popular, was sung with great expression by Miss 
Fanny Holland, and was enthusiastically encored, after which 
demands were made for a second repetition. Mr Corney Grain gave 
his musical sketch, A Vocal Recital, to the delight of the audience, 
and the performance concluded with A Peculiar Case, by Messrs A. 
Law and George Grossmith. Mr George Gear accompanied in his 
usual artistic style, and also played a pretty selection from Coppélia, 
by M. Leo Délibes. 





{ This was revised for the Strand, during the followi ’ 
+ va rand, during the following year, as The Ver 
Latest Edition of the Lady of Lyons. . it 4 








* There is already a very popular song, ‘‘ What might have been,” com- 
posed by Henriette, published by Duncan Davison & Co. 
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OLD VIOLINS. 
PROFESSOR GOFFRIE’S COLLECTION. 
(From the San Francisco ‘‘ Morning Call.”) 

«Every man should have a hobby,” wrote Carlyle; and among 
the many hobbies, or cranks, of our century, none appears to be 
more universal than the mania for collecting. Some, like Adolph 
Sutro, spend a portion of their lives and fortunes in the collection of 
rare old palimpsests and incunabula ; some, like W, H. Vanderbilt, 
devote themselves to the collection of costly old masters; some, 
again, affect the accumulation of old statuary, while others prefer 
the collection of rare old china, bronzes, bric-a-brac, &c, All these 
accumulative manias, however, possess one feature in common—a 
desire that the objects of research shall possess age. Though age, 
the great destroyer, undoubtedly increases the value of the objects 
to which reference has been made, because it increases their rarity, 
it cannot be regarded as by any means improving their condition. 
There is one species of collection alone whose objects are not 
impaired by time, but which actually, like wine, are improved in 
every way by age, and which for this reason alone, te pe 
their increased rarity, acquire, as years progress, a greater an 
greater value. Why old violins should be so much superior to 
modern violins is a puzzle to the uninitiated, but still it is an 
undoubted fact that the old violins of the Cremona school, especially 
the Straduarii, the Amati, and the Guarnerii, have acquired such a 
fabulous value that now all the instruments extant produced by 
these great makers are catalogued and their owners known. So 
great is their rarity, owing to the limited number in existence, that 
the transfer of an old Cremona creates as much flutter among the 
musical illuminati as if Queen Victoria were to sell the Kohinoor to 
the Pope. It will then be readily imagined with what interest 
connoisseurs of music will learn that this city possesses incomparably 
the finest collection of violins in the United States. The possessor 
of this invaluable accumulation, Professor C. E. Goffrie, who had 
promised, some time ago, to let a representive of this journal have a 
peep at his artistic treasures, was accidently encountered on the 
street a few days ago. 


THE OLD AND THE NEW. 


“Come right along,” said the professor, cheerily, in response to a 
reminder of his promise by the reporter. ‘‘I have a few minutes to 
spare, and I will show you a collection of violins which has not its 
equal in the United States.” 

Reaching his residence, the professor and the literary man 
ascended to an upper chamber, one wall of which was draped with a 
heavy curtain of green tapestry. Drawing aside the curtain with a 
theatrical gesture, the professor disclosed a row of symmetrically 
arranged shelves, on which chs. punt violins in every stage of preserva- 
tion ; some honeycombed and worm-eaten with age, some with the 
strings broken, the chords torn asunder, the varnish effaced, &c., 
vn others looked as if they were fresh from the manufacturers’ 

ands, 

_“Now,” said the professor, taking down an old dark-coloured 
Violin of a walnut hue, excessively ugly in appearance, “to show you 
° distinction between an antique and a modern violin. Listen to 

is, 


He played a few bars from the opera of Lucia, and certainly the 
— was deliciously soft and mellow, and yet thrilling and pene- 

ing. 

“Now,” said the professor, ‘‘lend me your ears, and you will 
notice a change.” Taking up a modern violin, he passed his bow 
rapidly over the strings and evoked some strains which in comparison 
were unmistakably harsh and metallic. 

“Now, this latter violin I have in my hands is a really good one, 
made to my order by Ch, F. Albert of Philadelphia. It has a fine 
resonant tone and is a Joseph Guarnerius model. Ah! but after the 
= how different! The first was divine, celestial. You see, the 
= was an old, a very old violin, a true Andreas Amati, one of the 
first ever made by him, in 1560, Look at it, you see, rather ugly, 
sitnot? High-built, and with badly cut scroll. Well, it is worth 
over 500 dols, 

a VALUE OF DRAGON’S BLOOD. 
nan would I assign for the superiority of old over 
mA... there are several. You see, in the first place, the old 
ne 8 can never bei mproved upon. One of the principal reasons, 
pes a why old violins are so superior to modern ones lies in the 
a at the secret of the old varnishes is lost. The fact that the 
peek obtained from the interior of Africa, and the trans- 
ty Tagon’s blood, the chief ingredients of the old varnish, are 
a ger procurable may be a cause for this. On this matter, 
a er, critics differ. he chief reason, however, is, that as time 
8°¢S on, the resinous matter is gradually shaken out of the pores 





and fibres of the wood and drops below into the hollow, owing to 
the continuous vibration. The sap also becomes dried up with age, 
the wood becomes honeycombed, and, consequently, more porous, 
light, and elastic. The number of vibrations in a given time is 
increased, the vibrations also harmonized and unified, and thus the 
mellowness and intensity of sound is augmented, the original rough- 
ness and harshness is smoothed away, and the violin becomes more 
deliciously sonorous, as you heard.” 

‘‘Then you consider that these old Cremona violins, when new, 
were not as sonorous and melodious in tone as at present?’ ques- 
tioned the reporter. 

“On the contrary, originally they were just as bad as the modern 
violins, either hard and metallic in sound on account of a hard spirit 
varnish, or muffled in tone, owing to a varnish of oil ; and it required 
many years of atmospheric action and continuous playing, before 
they became fine solo instruments. Their prices, when new, were 
only from 20 to 30 dollars each, But when Paganini, Ernst, Spohr, 
and other great violinists discovered their superior qualities, and 
used them in preference to the instruments of other makers, such as 
Klotz, Gaspar di Salo, Stainer, &c., which were then high-priced, 
for their solo violins, their value consequently advanced quickly, 
until now the prices paid are almost fabulous.” 

VALUES OF VIOLINS. 

‘*Can you give me an idea as to the present prices?” 

‘They vary from 2,000 dols. to 6,000 dols. each. Mdme Norman- 
Néruda paid for Ernst’s Straduarius 2,000 dols. ; Wilhelmj, for his 
Strad., 3,000. It was I, by the way, who recommended him to buy 
it, on account of its splendid tone. He has, however, since refused 
5,000 dols. for it. J. Hubay paid, in Brussels, for Wieniawski’s 
Pietro Guarnerius, 3,000 dols., and Fe Zajic, in Strasburg, for Ferd. 
David’s Joseph Guarnerius, 4,000 dols. The King Joseph 
Guarnerius brought 3,500 dols. under the hammer, and is now worth 
certainly from 4,000 dols. to 5,000 dols. Now it would be great 
folly for violinists, most of them not over flush with cash, to pay 
such prices if a new or cheaper violin would do.” 

‘*But don’t you think it would be possible, by some artificial 
means, such as shaving or paring the belly, to make the modern 
violin attain the greater elasticity and sonorousness of the old 
Cremona?” 

‘* Why, that has been tried, but without success, They have even 
blown ether into the pores of the wood, which has the effect, as you 
know, of drying up or evaporating the gummy material. But 
everything has failed. At first, of course, the sound would be soft 
and mellow, like that of an old violin, but in a short time the violins 
become completely worn out and useless. But with the old instru- 
ments, where the transition is gradual and by a legitimate pro- 
gression, a natural and not artificial evaporation, the case is different. 
Vuillaume, by the way, the great Parisian manufacturer, made some 
violins with well-baked and otherwise artificially ert wood, 
about the year 1850, which answered well at first. bought every 
year from him a few violins for my pupils that played very well. 
But those of 1850, after being played a few months, got bad in tone 
and in part played out. I spoke to him about it and he confessed 
that he had made a mistake in — some preparation for his belly, 
though the material was very good old wood. He had travelled 
about to find suitable old wood in old furniture or old demolished 
buildings.” 

“Don’t you think that age will have the same effect upon modern 
violins as upon the older instruments?” 

* Undoubtedly,” answered the professor ; ‘‘ there is no doubt that 
if properly made with good old choice wood and with the top part 
not too thin, they will, in time, attain the excellence of old 
Cremonas. However, they should be a little rough in tone at first, 
for if they play too easily when quite new the fear is that there is 
not sufficient thickness of wood in the top-part, and that they will 


soon be played out.” 
(To be continued. ) 








Tue fashionable girls of Philadelphia have taken up the fiddle and 
the bow. The outlay for instruments is often extravagant. One 
young belle has what she declares is a Stradivarius 150 years old. 
She has had it inlaid with pearl. The addition has ruined its tone. 
Still, that doesn’t matter, since she has made the instrument an 
oddity, and can say that its cost has been nearly 700 dols. Another 
enthusiast has a fiddle that she declares was a favourite of Paganini’s. 
Its present extraordinary tone may be due to the fact that it is 
all tied up with old gold ribbons. Her teachers warned her that 
the tight bands would impair the quality, but the young woman 
answered that the difference didn’t seem much to her mind, and in 
any event she was determined to retain the ribbons, because they 
suited her complexion.—Freund’s Musie and Drama. 
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ROYAL ITALIAN OPERA. 


Mdme Adelina Patti did not disappoint her admiring public last 
Saturday night, though the effects of recent indisposition were to 
some extent obvious in the course of her performance. She appeared 
as the heroine of Flotow’s Martha, a character which serves ad- 
mirably to show her command of varied feeling, from lightest 
frivolity to deepest sentiment. Martha, while a in excel- 
lent melodies, cannot be called a strong opera, and of late it has 
ceased to attract much regard in this country. Without vet va to 
discuss the justice of this, we may point out that public indifference 
to the work made Mdme Patti’s task all the heavier. But, in effect, 
it signifies little what the prima-donna takes part in. Weak operas 
or strong, they are all made acceptable by the charm of her person- 
ality re the perfection of her singing. This was eminently the case 
on Saturday evening, every one of the familiar airs and concerted 
pieces falling to the representative of Martha deriving fresh charm 
and renewed interest from the co-operation of a great artist. 
Naturally enough, Mdme Patti’s rendering of ‘‘The Last Rose of 
Summer” made the greatest sensation. The beautiful Irish air 
never seemed more worthy of its immortality, and the audience, 
unable to content themselves with one encore, insisted upon another, 
which the good-natured favourite granted. Mdme Scalchi played 
Nancy as many times before, entering with spirit into the various 
situations, and obtaining great applause for her singing of the air in 
the hunting scene. M. Engel, much more at home with Flotow’s 
music than with that of Rossini, was an acceptable Lionello ; 
Plunkett was represented by Signor Cherubino, and Tristano by 
Signor Caracciolo, each artist doing fairly well. The band and 
chorus were excellent under Signor Arditi, and the incidental ballet 
formed a pleasing feature of the representation. It is understood 
that Mdme Patti will play in Carmen for the first time next Tuesday. 
This will be the event of the season. 

Faust, sempiternal in Gounod’s song as in Goethe’s story, was 
played on Tuesday evening to the most brilliant and crowded house 
of the season, An almost fabulous sum has been mentioned as the 
receipt of the night, but we need not go into figures for proof of the 
attraction exercised by the most popular opera and the most cele- 
brated prima-donna of modern times. The two conjoined are 
irresistible ; while between them it would not be difficult to discover 
some analogy. Both, for example, wear well. They have been 
before the public many years, but, though the freshness of novelty 
has departed, in each case something more solid remains, firm-based 
upon surpassing excellence. Mdme Patti’s latest embodiment of 
Marguerite differed in no material respect from her earlier represen- 
tations of the same character. It was again a purely and strongly 
emotional creation, drawn with firm lines and coloured on occasions 
even to intensity, but never so much as to be at variance with the 
fundamental simplicity and gentleness of the German maiden. We 
have had Marguerites frigidly cold, and Marguerites passionately 
warm ; Mdme Patti's embodiment remains what it has long been—a 
just medium, keeping stedfastly at the point where the working of 
the character can best be understood. How and when this 
appeared on Tuesday evening we need not stop to tell, since all 
details of the kind can be anticipated. Marguerite’s music serves as 
well as that of many other parts to display the strong points of Mdme 
Patti’s vocalization. But her gifts of taste and power of expression 
need no better medium. In proof, it was sufficient to hear her sin 
the music of the Garden act, and of the scene in the dungeon. Al 
the higher qualities of an artist were, in both cases, shown to 
singular perfection. The eye representation of Gounod’s opera 
was not up to the standard of the season. Mdme Scalchi did good 
work as Siebel, evoking a storm of applause by her really admirable 
singing in “‘ Quando a te lieta;” but Signor Giannini fell far short 
of being an ideal Faust. In some respects this was no fault of his 
own. He might, however, have acted less like a man ignorant of 
the elements of stage-craft. He sang fairly well—in “‘ Salve dimora,” 
for example—but appeared to trust in the gift of high notes rather 
than the graces of art. Signor Cherubini presented an overdrawn 
Mephistopheles—an obtrusive and somewhat vulgar personage, not 
improved by faulty intonation. On the other hand, Signor De Anna 
was a capable Valentin, who, both by singing and acting, made 
the death of Faust’s victim as impressive as it ought to be. Mdme 
Lablache played Martha with customary point.—J. B, 








A NEW PLEAsurE.—A Subscriber to a series of Wagner Concerts, 
not one of which he ever missed, though he always appeared dread- 
fully bored, was gaping, as he frequently did, during the perform- 
ance, when some person near him observed, ‘ You do not appear to 
be much amused.” ‘I am not, far from it!” ‘Then why do you 
come? Why do you subscribe?” ‘‘ For the sake of the exquisite 


pleasure I feel when each concert is over.” 





THEODORA. 
Brussels, July 3rd, 1885. 

Sarah Bernhardt, supported by the company of the Porte St Martin, 
concluded a week’s success at the Théatre de la Monnaie last evening, 
a further stay being interrupted on account of her forthcoming 
appearances at the veges 4 Theatre (London). Sardou’s plays, for the 
most part, belong to a school of literature that might be likened to 
spurious champagne, which, as soon as uncorked, tlies to the ceiling, 
to become the next moment flatter than water. Theodora, even for 
Sardou, is unworthy of his already well-known brands that have 
appeared in the shape of novels (elightly the worse for the atmo- 
ma of the wings) time out of number. Sardou, in this instance, 
serves stage customers with revelations of the Roman Emperor, 
Justinius, and all the many escapades of his matrimonial partner, 
Theodora, who, in the circus ring or on the “ circus throne,” seems 
to hold the Roman ruler with a rod of iron. M. Sardou has not for- 
gotten the indispensable assistance of the ‘‘ visitor” from France, by 
whose never ending curiosity at the most obvious facts the whole 
plot of Theodora is revealed. As an instance of determination on 
the part of the author not to leave his audience for one instant in 
the delicious doubt of imagination, the visitor already mentioned, 
who, in company with a court functionary, ‘‘le chef des Eunuchs de 
la chambre,” promenades the piece throughout, hears—in company 
with the audience—loud and distinct applause at the approach of 
the Emperor and Theodora to the amphitheatre, enquires of his 
Eunuchial companion, ‘‘ Quel est ce bruit, étrange,” his guide replies, 
‘On applaudit.” M. pe, Garnier, as the Emperor, Justinius, 
is worth seeing, as well as hearing; a more successful appearance 
regarding features could not be found to represent the Roman, it is 
as if Fate had fashioned and ‘‘marked him” for her own in M. 
Sardou’s favour. His acting is in harmony with his looks and 
bearing, which means a great deal. M. Garnier is the life-belt of 
his part. What can be re-echoed of Sarah Bernhardt that is not 
endless in praise and admiration of one whose genius has, for more 
than a quarter of a century, defied the wars of criticism, even as Bona- 
parte did those of countries ; whose extraordinary _— of portrayal 
has rallied weak réles, as the Corsican monster did his men, and of 
magic influence takes us to the spirits of Moliére, Racine, Dumas 
(pere), Victor Hugo, for a short space of time lifting us out of the 
buzz of our commonplace court and, above all, of our material 
substance. Her forthcoming appearances in London should not be 
missed by any who can appreciate the only example now extant of 
the drama in its zenith, and to applaud that art’s relic in the genius 
of Sarah Bernhardt. The remaining parts in Theodora are well 
sustained by Messrs Marais, Angelo, Volny, and Paul Reney, indeed, 
admirably so by Mdme Marie Laurent, the scenic and other proper- 
ties being the climax of perfection in what concerns the illusionary 
sustenance. The incidental music, from the pen of Massenet, 
leavens what, otherwise, a slow fire of literary inspiration would 
quickly render a mere ‘‘brickbat” of commonplace; the French 
composer’s fresh and perfumed harmonies, scenting the overloaded 
air with a fragrance that helps mental digestion. The Théatre de la 
Monnaie re-opens for opera in September with Wagner’s Meistersinger 
von Niirnberg. Dopinas. 
SS 


STATE CONCERT. 


The second and last State Concert took place at Buckingham 
Palace on Friday, 3rd inst, The programme was as follows :— 
Overture, Leonora 
Venetian Boat Song, by the Chorus,....... 5 ssssssseseeeseeseeeeeees Cusins 
Air, “ Lend me your aid ” (La Reine de Saba), Mr Edward Lloyd.. Gounod 
Duo, “ Quis est homo” (Stabat Mater), Mesdames Albani and 


Pree ee MeeeOTTU OCT OeCierer eee eee 


MRPOUOUN 0s cf caccdspesreedsnee tebe t scree aod eae eUanaecds VeU eet vases te Rossini 
Sailors’ Chorus (The Flying Dutchman)... .++.1.ss0ssecsseeessereeees Wagner 
Barcarolo, “Ah! Pescator, affonda l’esca” (La Gioconda), 

soocceseeseeeesFonchielli 


Sig. Del Puente and Chorus .. 


Shadow Song,“ Ombra Leggiera »(Dinorah), MdlleVan Zandt...Meyerbeet 
Cantique, “ Noél,” Sig, Nicolini and Chorus .....+-++sessssseesseeeeres Adam 
Habanera, “ L’Amour est un oiseau rebelle” (Carmen), Mdme ais 

ize 


Trebelli 
‘* Sanctus ” (Messe Solennelle), Mr Edward Lloyd and Chorus... Gounod 
Air, “ Sweet Bird ” (L’Allegro ed il Penseroso), Mdme Albani 


POO eUIEIOOSSECIOOOCTICS Stier ei 


(flute obbligato, Mr Svensden) ....sssseseseeesee screen cneseres .»»Handel 
Chanson de Magali, “ Dolce ebbrezza” (Mireille), Mdlle Van 
Zandt, Mr Edward Lloyd and Chorus.....--sesersseee eeeeeeree Gounod 
“ God save the Queen.” 


Conductor............Mr W. G. Cusins, : 
The orchestra and chorus, consisting of 160 performers, comprised 
her Majesty’s private band, assisted by members selected from the 





principal orchestral and choral societies in London. 
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BIRKBECK INSTITUTION. 

The commencement of a fresh series of Wednesday evening enter- 
tainments held in the capacious lecture-hall of the new buildings of 
the Birkbeck Institution in Bream’s Buildings, Chancery Lane, was 
—reports The Daily Chronicle—on Wednesday evening, July Ist, 
signalized by the engagement of the Misses Porter, a quartet of 
young instrumentalists who have acquired honourable distinction in 
the Academies with which they have been connected. Miss Porter 
is a clever musician, being both pianist and vocalist; Mies Gertie 
Porter, aged 16, is a violinist ; Miss Amy Porter, aged 14, is a 
violoncellist ; and Miss Nellie Porter, aged 12, a flautist. The first 
piece—a selection from Norma—effectively demonstrated their skill 
in ensemble playing, as also did Strauss’s waltz, ‘‘ Neu Wein,” and 
the arrangement of a march from Carmen. It is, however, in their 
solo playing that the three younger members of the party more con- 
spicuously gave proof of their excellent musical education. Miss 
Gertie Porter, the violinist, played with breadth of style and grace- 
ful manipulation a Reverie by Niedzielski, the Allegro from the 
Seventh Concaite of De Beriot, and Sainton’s solo on ‘‘ Scotch Airs,” 
Miss Amy Porter played the Concerto in A minor of Goltermann 
with a neatness and freedom of. execution that evinced careful 
training, together with exceptional aptitude for bringing out the 
resources of the instrument. Temporarily discarding the flautist, 
the three stringed players gave an Allegro and Andante of Mendels- 
sohn, but Miss Nellie took her revenge in Nicholson’s arrangement 
of the air, “‘ Long, long ago,” no trifle for a youthful executant. 
She got through oe task so well that the audience asked for it 

in. Her second solo (this time for the piccolo) was the 
‘“Fauvettes”” by Bousquet. Miss Porter knows how to make the 
best use of her mezzo-soprano voice, and has learned the value of 
expression in its many gradations. Henry Parker’s song, 
“Jerusalem,” afforded promise which was realized when later on 
Miss Porter gave Arditi’s waltz, ‘‘ L’Ardita,” and the popalar song, 
‘When the leaves begin to turn.” The entertainment of the Misses 
Porter is strong for provincial towns, even as it stands; but we 
believe it is intended the ¢roupe shall be fitted with a little dramatic 
sketch designed as a framework for their songs and instrumental 
pieces. 

een () ne 


MUSIC FOR THE PEOPLE. 


A meeting was held on Friday afternoon, the 3rd inst., at the 
Mansion House in aid of the support of the ‘‘ Popular Ballad Concert 
Committee.” In the absence of the Lord Mayor, Mr Sheriff Faudel 
Phillips took the chair, 

Mrs Ernest Hart, the honorary secretary, read the third annual 
report, which stated that between October and May twenty-seven 
concerts of high class music were given in Bermondsey, Shoreditch, 
Clerkenwell, Queen’s Park, and Whitechapel. The music classes 
had succeeded beyond expectation. Last year they had 10 classes and 
640 entries, this year they have 22 classes and the entries had been 
1,260. The committee stated that with adequate funds at their 
disposal they could secure the best artistic talent available and thus 
give music as it should be, and if those who were asking themselves 
what they could do for the poor would support this undertaking, it 
would be the means of providing wholesome mitsic as a recreation 
after aday of monotonous toil, and in training the people to sing and 
play they were doing a work which was hel Fal and religious. 

The chairman, in a short description of ‘ballads in relation to a 
nation’s people, moved the first resolution adopting the report, and 
pledging the a do its utmost in furtherance of the objects 
of the committee. Mr Samuel Morley, M.P., seconded the resolu- 
tion, and in appealing for help drew attention to the great drinking 
question, the primary cause he stated to be want of proper recrea- 
tion, he looked upon these efforts as a scheme for tempting the 
people from the public-houses, and it had been his extreme gratifica- 
tion during the past year to see many thousands of the commonest 
people listening with the test interest to most excellent music. 

rs 8, A. Barnett supported the resolution, and it was carried 
unanimously, 

Mr R. Eykyn was deputed by Lady Brassey to move a resolution 
asking the Lord Mayor to call a conference at an early date to form 
a scheme of federation of the existing societies to further the object 
in view by combined instead of isolated operation. Mr E. Hart 
— and Mr Costelloe supported, the resolution, which was 


A vote of thanks was passed to the chairman for presiding by Mr 
Ya , The chairman, in returning thanks to the pan alg wa a 
ist which had been handed to him of several donations and subscrip- 
tions to the society.—W. A. J. 








FOREIGN BUDGET. 
(From Correspondents.) 


Bertin.—Herr Adolf Robinson, the well-known baritone, who 
was, last winter, one of the most popular members of the German 
Opera Company in New York, has commenced a short engagement at 
Kroll’s Theater, selecting for the occasion the title-part ie Eochneste 
Hans Heiling. He was often warmly applauded and repeatedly 
recalled in the course of the evening.—Owing to misunderstandings 
between the singers on the stage and the musicians in the orchestra, 
the operatic season, which, since the failure of the late manager, was 
being continued at the Louisenstidtisches Theater on the sharing 
system, has come to a definite termination.—The members of the 
Cathedral Choir will, during the autumn vacation, undertake a tour 
in South Germany and the Rhenish Provinces, when they will visit, 
among other places, Leipsic, Erfurt, Nuremburg, Frankfort-on-the- 
Maine, Wiesbaden, Cologne, and Elberfeld. Ten leading members 
of the Choir will previously make a tour during the midsummer 
holidays in Central Germany.—Under the guidance of their director, 
Herr Zander, the members of the Berlin Liedertafel, supported by 
the band of the Kaiser Franz Joseph Regiment, lately gave a 
successful concert in the Zoological Gardens.—At a recent meeting 
of the Philharmonic Society, the retiring members of the committee 
were re-elected, In accordance, moreover, with a resolution passed 
last spring, three new members were added. General von Beyer 
continues a ; Herr Jonas, secretary ; and Herr Martin Levy, 
cashier; Herr Mendelssohn, Dr Koffka, and Herr Hugo Bock, 
being chosen respectively as their substitutes. 

Lerpsic.—In place of Herr Heinrich von Herzogenberg, appointed 
a professor in the Royal High School of Music, Berlin, Herr Hans 
Sitt, the violinist and composer, formerly Town Conductor at Chem- 
nitz, has been elected director of the Bach Association here. 

Cotocne.—Herr Miihldorfer, conductor at the Stadttheater, has 
written a new three-act opera, Die Goldmacher von Strassburg, for 
which Dr Otto Kamp furnished the libretto. The work has already 
been accepted for production next season in Frankfort-on-the-Maine, 
Breslau, and Strassburgh. 

Santa Acatua.—Signori Arrigo Boito and Ricordi (the latter, the 
well-known Milan publisher) lately visited Verdi at his villa here. 
According to them, Yago, the new opera on which some say Verdi 
has long been engaged, while others declare he has never written a 
single note of such a work, will, despite all contradictory rumours, 
be completed in the course of the present year, and performed, 
probably, at the Teatro della Scala, Milan, about the middle of the 
season of 1886-87. 

CorENHAGEN.—Wladimir de Pachmann, the pianist, has given 
nine very successful and well-attended concerts. He played three 
times at Court, and the King conferred on him the Cross of the 
Order of Denmark. 

Bap OEYNHAUSEN, WESTPHALIA.—Mdme Amalie Joachim, assisted 
by Mdme Rappoldi-Kahrer and Professor Concertmeister Rappoldi, 
from Dresden, will give a concert at the Kurhaus on Thursday the 
16th inst. The orchestra, under the direction of Kapellmeister 
Braun, are preparing the different national concerts and “‘ Composers’ 
Fétes.” ing and will be represented by selections from Balfe, 
Wallace, Sterndale Bennett, and, probably, Sullivan. 








The company next season at the Teatro San Carlo, Lisbon, will 
include Signore Borghi-Mamd, Russell, Morelli, Novelli, Borlinetto, 
M. Jourdan, Signori Bassini, Cotogni, and Pinto. 

According to report, the list of Knights of the Legion of Honour 
to be created on the 14th instant will include M. César Franck, 
organist at the Paris Conservatory, and M. Danbé, conductor at the 
Paris Opéra-Comique. 

Srray Srartistics.—The following operas were performed for the 
first time in the month of June : Maria di Rohan, Donizetti, Vienna, 
1843, the. 5th; I Vespri Siciliani, Verdi, Paris, 1855, the 13th ; 
Der Freyschiitz, Carl Maria von Weber, Berlin, 1821, the 18th ; and 
Don Bucefalo, oni, Milan, 1847, the 28th. The following com- 
posers died in this month: Giovanni Paisiello, Naples, 1816, the 
5th; Carl Maria von Weber, London, 1826, the 5th; Orlando 
Lasso, Munich, 1594, the 14th; and Valentino Fioravanti, Capua, 
1837, the 16th.—Marion Delorme is Amilcare Ponchielli’s ninth 
opera. His earlier ones were I promessi Sposi, Cremona, 1856, 
re-modelled for the Teatro Dal Verme, Milan, 1872; La Savoiarda, 
Cremona, 1861; Roderico, Piacenza, 1863; It Parlatore eterno, 
Lecco, 1873; I Lituani, Milan, 1874; La Gioconda, Milan, 1876; 
Lina, a re-arrangement of La Savoiarda, Milan, 1877; Il Figliuol 
Prodigo, Milan; 1880. Ponchielli had, also, a share in I/ Sindaco 
babbeo, written in conjunction with Cagnoni, Cunio, and Marcora, 
and first produced at Milan in 1851. 
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THE FIRST PERFORMANCE OF MOZART’S DON 
GIOVANNI* 
(Continued from page 416.) 


The days flew by rapidly at the Bertramka Villa, but Don 
Giovanni did not exactly fly towards its termination. The 
rehearsals, however, began, and Mozart was delighted with the 
Prague Orchestra. Three first and three second violins only, 
with tenors, basses, and wind, and yet the first orchestra in the 
world ; “‘ My orchestra,” as Mozart proudly said. Joseph Strobach, 
who could absolutely play a concerto on anything, even a piece of 
beech-bark, was the conductor. But the musicians had their 
pride. At the first rehearsal, on coming to the passages for the 
commander, “ Di rider’ finirai,” and “ Ribaldo audace,” which were 
accompanied exclusively by three trombones, one of the per- 
formers went wrong, and Mozart corrected him. At this the 
trombonist’s pride revolted. “That cannot be played, and you 
cannot teach me how to play it,” exclaimed the indignant 
instrumentalist. ‘ Heaven forbid my thinking of such a thing,” 
said the composer, and then added two oboes, bassoons, and 
clarinets. At the moment she was seized by Giovanni-Bassi, 
Zerlina-Bondini did not scream naturally enough ; jumping out of 
the orchestra on to the stage, Mozart made her go through the 
business again, and caught hold of her, at the right moment, so 
suddenly and violently by the shoulder, that her scream was 
nature itself. Owing to the numerical weakness of the company, 
Don Giovanni did not progress much, though the composer dis- 
played great industry. If a prima-donna had the toothache, the 
production of the work was postponed in consequence. The first 
performance was to have been given as a gala night, while the 
Arch-Duchess Marie Theresa, the bride of Prince Anton of 
Saxony, was in Prague—but it could not be. Figaro had to 
extricate the manager from his embarrassment on the evening of 
the Arch-Duchess’s visit, but not till the opposition of certain 
prudish souls to the rakish Count Almaviva had been overcome 
by a peremptory order from the Emperor himself, Don Giovanni 
was announced for the 24th October ; another case of indisposition 
—treal or pretended—of one of the artists, necessitated, however, 
a further delay, and it was not till the 29th October, 1787, that 
the bills announced— 

‘* Oggi, per la prima Volta, 
Don Giovanni, ossia I] Dissoluto Punito, 
Drama giocoso in due Atti, con balli analoghi. Parole del 
Sign. Abbate da Ponte ; Musica del celebre maestro Sign. 
Amadeo Mozart.” 

As late as the evening before, nay, on the very day of, the first 
performance, the theatrical world of Prague was—so says the 
legend—in a state of the greatest excitement. The opera itself 
was ready, but the overture was still wanting. No less than five 
different authors, to our own knowledge, give as many different 
versions of the history of the said overture. Niemetschek, a 
professor in Prague and a devoted friend of the Mozart Family, 
tells us that, after entertaining his anxious friends and the persons 
belonging to the Theatre all the evening with jokes and banter, 
the composer went of his own accord to his writing-table about 
midnight, and in a few hours his task was accomplished.—Very 
romantic but highly improbable is the story related in Meissner’s 
Rococobilder, Mozart, we are told, was in jovial company. When 
night came on and warned them it was time to break up, Mozart 
took it into his head to call on some other jolly individuals in the 
Tempelgisschen. The people belonging to the Theatre were 
alarmed. Where was the Overture to come from? Zerlina- 
Bondini saved them. She locked the composer up, and though 
Casanova, the Italian who escaped from the Piombi of Venice, 
wanted to aid him to escape, the prisoner remained, and in the 





* Trom the Neue Berliner Musikecitung. 








early morning the Overture was ready.—Genast, Senr., then an 
actor in Prague, shifts the scene of the party to the house of a 
prelate. Slightly flushed, Mozart, accompanied by his friends, 
took himself off home and went to sleep, his friends doing the 
same. Suddenly they were aroused by some vigorous sounds, and 
saw with amazement Mozart at his writing-table. After a while 
he jumped up, exclaiming, “ There, that’s it!” and adding, when 
he noticed the others, “ I say, where the deuce do you come from?” 
They enthusiastically kissed his hands and carried the score to the 
copyist.—Fourth version, which comes from Mdme Nissen, 
Mozart's widow, and is therefore entitled to respect ; It was late, 
Constance informs us, before the last rehearsal was over, and 
Mozart begged his friends to brew some punch and go on telling 
fairy tales, so that he might keep awake and write the Overture, 
They did so, and the stories about Cinderella, Aladdin and the 
Wonderful Lamp, &c., drew from him tears of merriment. He 
frequently fell off to sleep but roused himself again. At last he 
slept for two hours, He woke up at five in the morning, and at 
seven the Overture was finished and the copyist took it away. 
Mdme Mozart asserted that she could recognize in it signs of 
Mozart’s nodding and falling off, when overcome by sleep, and 
there have even been credulous disciples of the Master who 
naively asserted they could do the same.—The fifth authority, 
Stepanek, treasurer at the Theatre, manager, and poet, assures us 
that as late as seven o'clock in the evening, that is at the time for 
the performance to begin, the Overture was not fairly copied out, 
and that it was proposed to fall back on the Overture to Idomeneo, 
but that a quarter of an hour afterwards the parts were sent in, 
and it was possible to hegin the opera. 

The reader is free to choose which of these legends he likes ; it 
must be stated, however, that the Overture of the original score, 
now in the possession of Mdme Viardot Garcia, though hastily 
dashed off, has no corrections, so that the score, though evidently 
written in a hurry, was, beyond a doubt, all thought out and ready 
in the composer’s brain. : 

Mozart looked forward to the first performance not without 
dread. He anxiously asked Kucharz, the orchestral director, 
“whether he thought Don Giovanni would please the public as 
much as Figaro?” and Kucharz gave him a re-assuring answer. 
Despite heavy rain, the crowd that flocked to the Theatre was 
something extraordinary. An hour before the rising of the 
curtain people began to drive up—grand toilets in all kinds of 
equipages. A loud outburst of applause greeted the composer, 
er a quarter of an hour behindhand, he made his way to the 
director's piano. Not only was there a storm of enthusiastic 
applause after the Overture, but it was repeated at every oppor- 
tunity during the evening, so that the result was an exceptionally 
great success. 

(To be continued. ) 








Eduard Strauss and his Band are engaged for the International 
Exhibition, Amsterdam. , 

Mdlle Caylus, a young French singer, has become a great favourite 
at the Eden Theatre, , Taw Ayres, where the receipts at her 
benefit a short time since amounted to £1,000, besides many most 
valuable presents and innumerable floral offerings. 

Herr Scuusertu, of the Schuberth Society, who is also an 
accomplished violoncellist, informs us that during the month of 
January he played at 20 concerts; February, 18 ; March, 26; 
April, 22; May, 34; and June, 38; thus having played at 158 
concerts during six months, 

A Granp Musical Service and Festival will be held in the nave 
of Westminster Abbey on Tuesday evening next, July 14, to com- 
memorate the bicentenary of the birth of Handel, in 1685, who 
was buried in the Abbey in 1759. Mdme Albani has consented to 
sing. Handel’s Dettingen Ze Dewm and other works will be per- 
formed under the conductorship of Dr J. F. Bridge, with full 
orchestra and chorus. Dr Stainer will preside at the organ. The 
offertory will be in aid of the Royal Society of Musicians of 
Great Britain, of which benevolent society Handel was one of the 
founders and members. All applications for tickets must be made 
to Stanley Lucas, the secretary, 84, New Bond Street. Tickets 
for the nave will be issued to visitors on becoming subscribers or 
donors to the society. The transepts will be open through: the 
north door without tickets, 
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MR JOHN THOMAS’S CONCERT. 

One of the leading events of the concert season now drawing to 
a close passed off with éclat on Saturday afternoon, July 4. Mr 
John Thomas's matinée musicale is looked forward to with peculiar 
pleasure by a very large circle of patrons, not only because of its 
uniqueness, but also on account of the talent which generally 
surrounds Her Majesty’s harpist on these occasions. The concert of 
Saturday last was fully up to the standard of any of its predecessors, 
both as to quantity and quality ; and, judging by the appearance 
of the auditorium, Pencerdd Gwalia has still the power to crowd 
St James’s large hall, no mean feat in the dog-days, when there 
are so many concurrent attractions in the metropolis. As on 
former occasions, interest was largely centered in the golden semi- 
circle on the platform, consisting of a band of sixteen harps, 
behind each of which were seated an equal number of young ladies, 
all pupils of the talented professor, whose respective performances 
evoked loud manifestations of approval. Appropriately beginning 
the concert with Gounod’s “ Marche Solennelle,” the band, under 
the direction of the concert-giver, subsequently played “ Norma 
Duet,” “The Prayer” from Mosé in Egitto (encored and repeated), 
and a charming morceau, “ Scenes of my childhood ” (all arranged 
by Mr J. Thomas), in capital style. The leading feature, however, 
was to be found in the performances of Mr Thomas himself. These 
comprised “ Sérénade” (Parish Alvars)—encored and repeated— 
“Study in G flat,” and a fantasia, “ La Meditation” (Thomas), 
besides joining Mr T. H. Wright in a duet for two tharps, 
“ Lucia,” and in a trio for violin, harp, and organ, with Mdme 
Thérése Castellan and Mr Edwin Bending. In each of these his 
mastery over the instrument was evinced, the solos especially 
being loudly encored. 

The vocalists were Mdme Edith Wynne, Mdme Rose Hersee, 
Miss Mary Davies, Miss Hope Glenn, Miss Gertrude Griswold, Mr 
Lucas Williams, Mr Herbert Reeves, and Mr Dyved Lewis. As 
will be observed, the Principality was well represented. Out of 
eleven vocalisms, seven were Welsh, two Italian, one French, and 
one English, In this there was no ground for complaint, for 
patriotism is not yet extinct in the breasts of Welshmen. 
Mdme Edith Wynne sang with much pathos (in the original) 
“ Britain’s Lament,” followed by “In yonder tower,” for which 
she had to return to the platform, when she gave with great 
piquancy “ The Bells of Aberdiffy.” Miss Mary Davies, in “ The 
Blackbird” and “ The voice of the Nightingale,” made the usual 
impression, while Mdme Rose Hersee received a round of applause 
for her rendering of “ Robert toi que j’aime.” Miss Hope Glenn 
was recalled for her singing of a new song, “Sleep, my darling” 
(J. Thomas), and Miss Gertrude Griswold received a like favour 
for “Soave Immagine ” (Mercadante). Mr Dyved Lewis was so 
successful in “The Maid of Sker” that he had to respond by 
repeating the last verse ; and Mr Lucas Williams was heard with 
much pleasure in “The Departure of the King.” Mr Herbert 
Reeves, last though not least, sang with much acceptance 
Schubert's “ Ave Maria,” receiving a well-merited recall. Mr J. 
Thomas accompanied throughout to the delight of the large 
gathering. 

—_o—— 


MDME LIEBHART’S CONCERT. 

The concert given by Mdme Liebhart on Tuesday, June 30, must 
be ranked among the very best of the season. The following were 
the singers: Miss Gertrude Griswold, Mesdames Rose Hersee, 
Zimeri, enys, and Liebhart (sopranos); Mdme Trebelli and Miss 
Hope Glenn (contraltos) ; Messrs Edward Lloyd, Iver McKay, and 
sr Sims Reeves (tenors); Messrs Walter Clifford and C. 

— Coffin (baritones). The pianist was Miss Amina Goodwin, 
2 the violinist, Mdlle Marianne Eissler. The ‘‘reciters” were 

rs Stirling and Mr George Grossmith. Mdme Liebhart, who, we 
cannot help recording, was dressed to perfection (a well-known 
accomplishment of the admired Viennese prima-donna), was as 
pon i as ever, singing with archness and vivacity, and gaining 
pry Ax 2 wees numerous bouquets of flowers, and vehement “ calls 
a - Gumbert 8 “Ye pretty wild birds,” and Auber’s ‘‘On yonder 
rock reclining” (Fra Diavolo). Why Mdme Liebhart undertook 
80 moderate a share of work at her own concert, we are at a loss to 
pag sapere The operatic répertoire of the clever cantatrice is known 
Le ees and her characteristic style of singing German 
< i is always delightful to listen to. Mdme Trebelli was in 
: cellent voice, being called og to repeat a song by Denza. The 
‘ame compliment was paid to Mr Edward Lloyd, who was ‘‘ called ” 





no less than three times after Schubert's ‘‘ Serenade.” Among other 
successes was that of Mdme Rose Hersee, who **When the 
heart is young” with genuine expression ; Mr Herbert Reeves, who 
gave ‘‘ Thinking and dreaming” (B. Tours); Mr Hayden Coffin, 
who mar emple’s setting of William Boosey’s heartfelt little 
poem, ‘‘ Fond heart, farewell ;” Miss Hope Glenn, who was twice 
called after Handel’s “‘ Pupille sdegnose sareste pietose,” and Mdlle 
Denys, a clever French singer (pupil of Mdme Liebhart), who, 
although she sang the last piece on the programme—Stances by 
Flégier—‘‘ Quelquefois en levant les yeux”—was heartily called 
back to the platform, the audience seemingly much inclined to hear 
the piece again. The proceedings were agreeably diversified by the 
recitations of Mr George Grossmith, and part-songs by Mr é. B. 
Allen and Mr Herbert Baines, sung by Mdme Wilson-Osman, Miss 
Annie Dwelley, Mr W. Nicholl, and Mr Vaughan Edwardes, 


—o— 


SCHUBERT SOCIETY. 


The seventy-ninth concert of the nineteenth season took place at 
St James’s Hall on Wednesday evening, July Ist, being for ‘‘ Herr 
Schuberth’s Annual Benefit.’”” The vocalists were Miss Isabella 
Stone, Miss Dutton, Mdme San Martino, Miss Alta Pease, 
Mdlle Enstrém, Mr Abercrombie, Mr Beddows (pupil of Mr Aber- 
crombie), Mr Balfe, and Mr Martyn Van Lennep. The instru- 
mentalists were Herr Hause and Mr H. G. Hopper (pianoforte), 
Herr Witt (violin), Herr Schuberth (violoncello), and the “‘ reciters,” 
Miss Schuberth and Mr Causton. An interesting event in the 
evening was the appearance of the youthful daughter of the 
‘* Founder and Director of the Schubert Society” as a ‘‘ reciter.” 
The piece selected by Miss Schubert was Tennyson’s ‘“ Godiva.” 
We can say at once that the young lady acquitted herself admirably, 
her articulation being perfectly distinct and the modulation of her 
voice artistically managed, thus avoiding all semblance of monotony. 
Miss Schuberth was unanimously called back to the platform at the 
conclusion of her recitation, heartily applauded, and, as a matter of 
course, Renee with a handsome bouquet of flowers, which she 
thoroughly deserved. Miss Isabella Stone was the prima-donna of 
the evening, singing the ‘‘Angel’s Whisper,” Braga’s ‘‘ Serenata” 
(violoncello obbligato by Herr Schuberth), and, with Mr Abercrombie, 
the duet, ‘‘On mossy bank reclining.” Mr Abercrombie, besides 
singing in the duet just named, introduced a new song, ‘‘ Farewell,” 
by Mrs Cadwallader Adams, which he sang with genuine expression, 
and was deservedly applauded at the conclusion. The other artists 
acquitted themselves evidently to the satisfaction of the large 
pri who were liberal with their applause throughout the even- 
ing, especially to Miss Alta Pease, whose rendering of Schubert’s 
‘Thine is my heart,” among other contributions, was exceedingly 
good. The veteran Herr Hause was also a favourite, being vocifer- 
ously applauded both after his solos on the pianoforte and his 

rformance of Gade’s trio for pianoforte, violin, and violoncello, 

err Witt holding the violin “aa Herr Schuberth the violoncello, 
the last-named artist having previously obtained great a lause for 
his performances of Schumann’s ‘Abendlied” and Offenbach’s 
**Musette,” for violoncello alone. There were no less than six 
‘* conductors” announced to accompany the singers, as there were 
nearly thirty numbers down on the programme. By the by, the 
capital performance by Mr H. G. Hopper of Ascher’s famous romance, 
‘ Alice,” deserves to be recorded, and we chronicle it as in duty 
bound, ~ 

————— 


CONCERTS. 


Roya, Acapemy or Music.—The Students Orchestral Concert 
took place July 3rd at St James’s Hall. The chief interest of the 
concert centered in Miss Winifred Robinson’s splendid performance 
of Max Bruch’s difficult, but beautiful, violin concerto, the slow 
movement of which is surely an inspiration. In Mr Charles 
Reddie’s spirited and thoroughly artistic rendering of Weber's 
Concertstiick for pianoforte, and in the remarkable singin of an 
excerpt from Ambroise Thomas's Mignon, by Miss Kate cKrill, 
whose exceptional merits, alluded to on previous occasions, now 
become more and more evident. Among other old favourites were 
noticed Miss Dora Bright (who played a Concertstiick of her own), 
Miss Margaret Hoare, Mrs Wilcon-Osman, Miss Alice Bocquet, 
Miss Kate 


inifred Payne, and Mr J. E. German, the last named 
giving a capital reading of two movements from De Beriot’s 8th 
violin concerto. Others who helped to make a very enjoyable 


concert were: Miss Augusta Arnold (the possessor of a most 
romising voice), Miss ieeticcen Me Astin Dace, Mr Y. Barker, 

iss Mabel Lyons, and Mr Charles Copland. A well-written over- 
ture by the Academy conductor, Mr W. Shakespeare, opened the 
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concert, which finished off with a rendering of Mendelssohn’s Ruy 
Blas overture which many an older orchestra might well have been 
proud of.—T. A. M. 

Tuer Lonpon Muscat Soctrty.—Although the present season has 
been marked sufficiently by musical festivals held to commemorate 
the births of great composers, the directors of the above society, not 
to be outdone, added on Tuesday night, June 30, another celebration 
to the list by placing prominently in the programme of the concert 
given at St James’s Hall a selection of recitations and choruses from 
the Four Passions, by Heinrich Schiitz (Henricus Sagittarius), the 
ter-centennial anniversary of whose birth falls upon this year. The 
excerpts, instructive in the highest degree, afforded illustration of 
the manner in which the sacred subject was treated by art before 
Bach had for ever fixed its appropriate limits and character. 
Besides the presentation of choruses that stand out with contra- 
puntal significance a glimpse might now and again be caught in the 
recitative cadences of the mode in which the words were chanted in 
ancient times by the ‘Deacons of the Passions.” A clear and 
accurate performance brought out the salient qualities of the work, 
the members of the choir distinguishing themselves in the brief but 
powerful choruses. Following the Passions came Bach’s cantata, 
My Spirit was in heaviness. With the majestic strains of the 
Handel Festival still ringing in our ears the deep earnestness and 
contrapuntal skill of the Leipsic cantor won for the strictly choral 
portion a place of honour scarcely below that accorded to the 
choruses of the great master of oratorio. The solo parts were not so 
happily presented, for although the accompaniments were admirably 

layed on the organ by Mr Hodge, the instrument was too far off 
for the singers, who could not at all times preserve the pitch or 
keep tothe time. On the other hand, the fugal chorus, “‘ Praise and 
honour,” received an interpretation that went far to convince even 
the unwilling auditor that in this style of composition Bach has no 
superior. In the first part of the concert, Herr Tivadar Nachéz 

layed Ernst’s Allegro Pathétique in F sharp minor. The clever 
cmepion violinist, who has gained distinction on the continent 
since his last — in London. = an earnest and impassioned 
rendering of the solo, and, by full tone and varied expression, 
elicited hearty applause from the audience. While acknowledgin 
his merit in cantabile phrases, we hesitate to accord entire approva 
in passages i execution—the tone then loses quality, 
pat the intonation becomes uncertain. In the second part the 
pieces selected afforded the violinist opportunities for the fuller dis- 
play of his talents. Miss Amina Goodwin contributed pianoforte 
solos with considerable success, and Mr Barnby conducted with his 
customary skill.—J. B, 

KENSINGTON ORCHESTRAL SociETy.—On Thursday evening, June 
2, a performance of Sterndale Bennett’s May Queen was given at the 
Town Hall, under the direction of Mr W. Buels. The solos were 
taken by Miss Elton (May Queen), Miss Simpson (Queen), Mr Percy 
Palmer (Lover), and Mr E. F. Buels (Robin Hood). Miss Elton was 
in capital voice, and her solos were given with much finish and 
brilliancy. Mr E. F. Buels declaimed his allotted solos with much 
vigour and power, and well merited the applause he received. The 
chorus was well balanced and very effective in attack, and Mr 
Buels had every reason to be satisfied with the result. A mis- 
cellaneous programme followed, comprising the overture to The 
Merry Wives of Windsor (Nicolai), which showed a good standard of 
executive facility on the part of the orchestra; the song, ‘ Spring- 
tide is come,” by Miss Eveleen Carlton, for which that talented 
young artist gained an imperative encore; a pianoforte solo, 
** Andante cantabile é gee agitato,” by Miss Marian Buels, which 
was faultlessly rendered ; ‘‘Gipsy Life,” by the chorus; songs by 
Miss Elton, Mr E. F. Buels (encored), and Mr Percy Palmer ; and a 
duet by Miss Carlton and Mr Palmer. Mr Edward Lane was at the 
pianoforte.— West London Observer. 


West KeEnsincton Park Porvnar Concerts.—Mdlle Lilas 
Spontini gave the second of her announced series of concerts on 
Thursday evening, July 2, at the Athenzum, Shepherd’s Bush. The 
first part of the programme consisted of a cantata for female voices, 
The Wood Nymphs, by Mr Ignace Gibsone, who accompanied on the 
pianoforte. The peg singers were Mdme I. Maleska, Mdlle L, 
Spontini, and Miss M. Ellis nfortunately, Mdlle L. Spontini was 
unable to sing the air, ‘‘I love the merry sunshine,” on account of 
severe hoarseness, but she took part in the duet, ‘‘ When the evening 
sun is set,” with Mdme Maleska, both artists being recalled. Miss 
M. Ellis had to repeat the ballad, “‘A Hundred Years Ago.” At 
the end of the cantata, Mr E. W. Gordon gave a musical sketch, 
‘‘ The Frolics of Cupid,” and on being recalled, ‘‘ The Metropolitan 
Railway.” The second part opened with “Quanto Amore” (Doni- 
zetti), excellently rendered by Miss F, Bernani and Mr J. Thorman. 
Mr Ignace Gibsone gave a pianoforte solo of his own composition, 
‘* Marche Bresillienne,” in admirable style, and was warmly encored, 











Miss Ellis sang “ Darby and Joan” (recalled), and Miss F, Bernani 
‘* Left” and ‘*O ! my sailor boy.” ag were algo rendered by Mr 
V. Romilly, Mr W. J, Russell, Mr J. Thorman, and Mdme I, 
Maleska, al Edward Calm played two violin solos, a ‘‘ Polonaise ” 
by Laub, and “ Variazioni di Bravura,” by Paganini (recalled). The 
conductors were Signors A. Samuelli and G. Dinelli, Mr T. Drew 
and Mr Ignace Gibsone, Miss Coxon, a clever amateur, accompany- 
ing Mr Thorman’s songs. 

Wrru the permission of Lady Goldsmid a ten, ype company 
assembled at 105, Piccadilly, to enjoy an admirable entertainment 

rovided by Mdlle Thérése Castellan. The programme was of a 
Jiversified and interesting character, presenting, indeed, a model of 
desirable variety. On such occasions art should be made to lend 
itself to pleasure in a special degree, and this elementary principle 
obviously guided the concert-giver in drawing up her scheme. Mdlle 
Castellan being an accomplished violinist, it is needless to say that 
instrumental solos stood well to the front. Several of these were 
played by herself, among the number being a sonata by Corelli— 
quaintly pone, as usual; an Elegy by Léonard, and a Salterello 
by Papini. Madlle Castellan was heard also in the violin obbligato of 
Gounod’s ‘‘ Nuit Resplendissante,” everything she did asserting the 
taste of a genuine artist and the skill of a finished performer. She 
was much applauded, but not beyond desert. Two effective piano- 
forte solos by Signor Tito Mattei completed the instrumental section 
of the programme. The vocalists were Mdlle de Vigne, Mdme Hirle- 
man, Mal e Janvier, Signor Mario Costa, and Signor Isidore de Lara 
—a strong company as regards the class of pieces preferred by most 
of them. But more welcome, perhaps, than the singing were the 
sketches and recitations contributed by Mdlle Thénard, M. Mayer, 
and Mr Eric Lewis. The lady made a decided “ hit” with Bilhaud’s 
‘‘ Epousez Caroline,” her skill eliciting the heartiest applause. In 
the same author’s laughable ‘‘Solo de Flute,” M. Mayer kept his 
audience thoroughly amused; a like success rewarding Mr Eric 
Lewis's sketch, ‘‘ A round of visits.” No more need be said to show 
how cunningly Mdlle Castellan blended the ingredients of her enter- 
tainment to the end, or the general satisfaction which resulted.— 


Sianor Canrpi’s Concert.—The character of the programme 
which this distinguished vocalist placed before his patrons 
yesterday afternoon, at No. 20, Ashley Place, with the nationality 
of most of the artists engaged for its performance, recalled in a 
pleasant manner the dave by no means distant, when Italian art was 
the most acceptable offering a concert-giver could present to a 
fashionable English audience. Although the appreciation of our 
musical amateurs has of late widened to a very considerable extent, 
still, when the names of Rossini, Gordigiani, Jommelli, and Verdi 
are found in connection with those of vocalists whose mother tongue 
is the same that inspired those masters of melody—when composer 
and executant are thus related—the unity of purpose and means is 
found specially agreeable. Signor Carpi was, in the course of the 
afternoon, engaged upon works by Donizetti, Verdi, and Tosti, and 
was enabled by his talents to illustrate the distinctive quality of 
each author. The audience, crowding the rooms, ratified by 
applause the high appreciation entertained of his merit by his 
Royal Highness the Prince of Wales, who lately presented the 
artist with a valuable jewel as a souvenir of his visit to Marlborough 
House. Mozart's air, ‘‘Deh ! vieni,” was rendered ina pleasant and 
unexaggerated style by Signorina Badia. Mdme Pernini barely escaped 
the danger into which many vocalists fall when singing Auber’s 
laughing song, ‘‘ L’Eclat de rire”—an extreme of expression that 
borders the region wherein true art never enters. Mdme Hughes 
Paltzer sang an aria from Halévy’s La Juive, and Mr Isidore de 
Lara was ay successful in songs of his own composition. The 
other ~—- were Signori Caracciolo, Denza, Costa, Ducci and Tosti. 

M. Axpert, the well-known violoncellist, gave a concert on Wed- 
nesday afternoon, July 1, at the house of Mrs Arthur Levy, assisted 
hy Mdmes Antoinette Sterling, De Fonblanque-Campbell, Marian 

cKenzie, Anne Lang, and Mrs S. H. oma one essrs Isidore 
de Lara, Gilbert Campbell, J. Robertson, Bonetti, Zoboli, and 
Mattei. M. Albert's piéce de résistance was Servais’ fantaisie on airs 
from Auber’s Lestocg. Signor Zoboli in ,the aria bufa, “Che 
freddo ;” and Miss Marian McKenzie in Dr Blow’s old-fashioned 
song, ‘‘ The self-banished,” were the only features necessary to re- 
cord, 

Moe Ross Koeni¢, a talented pianist, gave a concert on Friday 
morning, June 19, at Collard & Collard’s rooms, assisted by M. 
Victor Buziau (violin), Mons. A. Brousil (violoncello), and Mdlle Alice 
Roselli (vocalist), Mdme Rose Koenig and her brother instru- 
mentalists began the concert by playing, con amore, Mendelssohn's 
trio in C minor, Op. 66, for pianoforte, violin, and violoncello. This 
was followed by the brilliant aria, ‘Una voce poco fa,” from 
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ini’s [1 Barbiere di Siviglia, and subsequently by the difficult 
roa “Souvenir du Jeune Age,” from Herold’s Pré aux Clercs, both 
being rendered with remarkable facility by Mdlle Alice Roselli, who 
was immensely applauded. Mdlle Roselli subsequently introduced 
a new song by E. Pidham, “The a ale’s Haunt,” with which 
the audience were mightily pleased. Mdme Koenig’s other per- 
formances were a nocturne and mazurka by Chopin, and, with Mons. 
A, Brousil, Rubinstein’s sonatain D major, Op. 18, for pianoforte and 
violoncello, with which the concert ende » M. Brousil having 
reviously given a transcription for the violoncello of a nocturne by 
hopin, as well as a piece entitled ‘‘ At the Fountain,” by Davidoff, 
and M. Victor Buziau a barcarolle of his own composition, and a 
rondo capriccioso for violin. Mdlle Nina Buziau accompanied in 
thorough musicianly style. 
—— 


PROVINCIAL. 


Norwicu.—St ANDREW’s Hatt OrGAN Recrrats.—Dr Bunnett’s 
(F.C.0.) programme last Saturday afternoon consisted of :—Fantasia 
in D (Bunnett) ; Air with Variations and Finale (Page); Gondola 
Song (Lohr) ; Organ Concerto in A (Crotch) ; Air, ‘‘God shall wipe 
away,” from the Light of the World (Sullivan); Grand Fantasia, 
“The Storm” (Lemmens); Selection from Nehemiah (H. Hill) ; 
“Chapel by the Sea,” descriptive (Barnett) ; Fantasia for the organ 
(Dixon); Andantino in G (Bunnett); ‘‘ The Turkish Patrol” 
(Michaelis); the Bell Fugue and Minuet from Jsrael Restored 
(Bexfield). This was the last recital for the season. 

PenzaANcE—RoyaL AcaDEMY oF Music.—At the recent local 
examination in connection with the Royal Academy of Music, the 
following were the successful candidates :—Senior division : Honours 
—Siddie Pearce (Mrs Nunn), singing. Passed—Caroline Anthony 
(Mr John H. Nunn), pianoforte ; Annie Woodroffe Hall (Redbrooke 
School), pianoforte ; ura Joll (Mr John H. Nunn), pianoforte ; 
Laura Joll (Redbrooke School), elements of music ; Ethel Pengelly 
(Mrs Nunn), singing; Maude Tonking (Miss Ada Tonking), violin ; 
Frances Vivian (Mr John H. Nunn), pianoforte. Junior division : 
Honours—Maude Branwell, aged 10 (Mr John H. Nunn), pianoforte ; 
Alice Hosking, aged 12 (Miss Ada Tonking), violin. Passed— 
Florence Bodily, aged 14 (Mrs Nunn), Yop age ret Eliza Jackson, 
aged 15 (Mrs Nunn), singing; Charles E. J. Jenkin, aged 15 (Mr 
John H, Nunn), pianoforte ; Violet Julia Nunn, aged 13(Mrs Nunn), 
pianoforte; Harry Pearce, aged 13 (Mr John H. Nunn), violin; 
Laura Smith, aged 13 (Mr John H. Nunn), violin; Mary Vivian, 
aged 14 (Miss Ada Tonking), violin. The examiner was Frederick 
Westlake, Esq. Mr John H. Nunn is the local representative at 
Penzance, 

Sr Perer Mancrorrt Cuurcu, Norwich.—In commemoration of 
St Peter’s Day, a musical service of a high order, arranged and 
conducted by the organist, Dr Bunnett, took place on Monday even- 
ing, June 29, in the fine church of St Peter Mancroft, and was 
attended with a success that induces the hope of a repetition of a 
similar treat. It was in fact a musical festival on a small scale, and 
it is not the first time that the grand acoustic qualities of this sacred 
edifice have been utilized for the purpose, the sacred portion of the 
Norwich Musical Festival in the olden days having been given in St 
Peter’s Church, while the miscellaneous concerts took place in St 
Andrew’s Hall. This was the case in 1811, when, under the direc- 
tion of Mr Beckwith, son of Dr Beckwith, and Messrs G. and C. 
Ashley, of London, a grand Musical Festival was given in the 
October sessions week. Mdme Catalani, Miss Booth, Mrs Bianchi, 
Mr Braham, Mr Goss, and Mr Bellamy were the vocalists, and the 
works performed in St Peter’s Church on the Wednesday, Thursday, 
and Friday mornings included The Messiah, Selections from The 
Creation, and from Judas Maccabeus, Jephtha, Israel in Hgypt, and 
other works of Handel, and sacred compositions by Mozart, Graun, 
— and others. Of course, the present was a much more 
modest effort, but it was one as to the result of which Dr Bunnett 
and the friends who assisted him have every reason to be proud. 
Foremost among them may be mentioned Dr Mann, organist of 
King’s College, Cambridge, Mr F. C. Atkinson, our own clever 
organist of the Cathedral, and Mr F, W. B. Noverre, who led a 
choice band of twenty performers, comprising the best local instru- 
mentalists, with a few from a distance. The vocal music was given 
by Mr F. C, Atkinson, Mr W. N. Smith, and Masters Claxton and 
Couzens, from the Cathedral, and a choir of nearly 120, the church 
choir being joined by that of St Michael Coslany, and several 
members of the Festival Choral Society. The ‘‘service” com- 
menced with the —— form of evening prayer up to the third 
collect, the prayers being intoned by the Rev. W. M. Pigot, vicar of 
Eaton, and the lessons read by the vicar, the Rev. F. lay. 
Tallis’ Preces were sung, and a Magnificat and Nunc Dimittis in A 
major, by Dr Bunnett, recently republished in instrumental parts for 





this service, and which were marked by the graceful characteristics 
of his compositions. In place of the anthem, the rest of the service 
consisted of selections from Mendelssohn’s oratorio, S¢ Paul, and 
two concluding hymns, an offertory hymn to the tune of “‘ Reden- 
hall,” by Dr Bunnett, and the Old Hundredth, with instrumental 
parts by Dr W. Hayes, a Cathedral composer of the earlier part of 
the last century. The selections from St Puul included the 
overture, played by the band, with Dr Mann at the organ ; the 
Chorus of Christians, and fourteen other numbers, which were 
admirably rendered, and with a really remarkable precision, seeing 
that there had only been three rehearsals. Specially must be men- 
tioned Mr Atkinson’s chaste and beautiful singing of the air, ‘‘ Be 
thou faithful unto death,” and the singing of Master Claxton and 
Master Couzens, whose fresh and well-trained voices gave added 
charm to the ee and contralto solos. The bass parts were also 
effectively rendered by Mr Smith. Of the choruses the most 
admired were ‘‘How lovely are the messengers” and “O be 
gracious ;” but they were all nicely given, and Dr Bunnett and his 
coadjutors may well he congratulated on the result of their efforts. 
At the conclusion a collection, amounting to £20 10s., was made in 
aid of the Church Restoration Fund ; a satisfactory sum, seeing that 
it was immediately after the collection for Hospital Sunday. The 
church, we may add, was crowded to excess, and many remained 
after the service to listen to some voluntaries, which Dr Mann 
obligingly played for their delectation, in which he exhibited both 
great taste and complete mastery of his art.—Norfolk Chronicle. 


—o—— 


INTERNATIONAL MUSICAL CONGRESS. 

The Artistic, Literary, and Scientific Society of Antwerp has 
decided upon inviting the savans and artists to an International 
Musical Congress organized under the patronage of the Municipal 
Administration of Antwerp, in connection with the exhibition 
now being held in that town, to take place on August 8, and 
following days. 

The programme of the Congress will comprise all questions that 
refer to the purely artistic domain of music, or that may a i 
to the science of music, the examination and discussion of which 
may seem likely to bring about a useful result. Among the 
questions it is proposed to consider is the fixing and universal 
adoption of a unique diapason, and also those which refer to 
musical instruction, methods, &c. The international legislation 
regulating the question of artistical property will likewise furnish 
matter of debate, when it is to be expected that the rights of 
authors and of property will be fully investigated with the result, 
in a certain measure, of ensuring a more efficacious protection 
to the property of intellectual labour.—W. A. J. 








Royat CoLtece or Music.—The second annual meeting of the 
Royal College of Music was held last Saturday, July 4, at Marl- 
borough House, the Prince of Wales, President of the College, in 
the chair. There was a large attendance of the Council and members 
of the Corporation of the College, including the Duke of Cambridge, 
Prince Christian, the Duke of Westminster, Lord Charles Bruce, 
M.P., Lord Aberdare, Lord Ashburnham, Baron de Hern, Messrs 
Samuel Morley, M.P., Mundella, M.P., E. W. Hamilton, C.B., 
Alderman Cotton, M.P., S. Coope, M.P., Sir Samuel Wilson, Mes 
Warren de la Rue, Gilstrap, Heywood-Lonsdale, Henry Irving, 
J. E. Pfeiffer, Brinsmead, H. Littleton, Arthur 8. Chap ell, and 
many more, The report of the Council (including the directors 
report for the year) and the audited accounts having been read by 
the hon. secretary, Mr Charles Morley, and the director, Sir George 
Grove, it was moved by the President, seconded by the Duke 
of Cambridge, and resolved, that the report and accounts be received 
and adopted. —-M Brinsmead announced his intention to give a 

d piano every third year for competition among the pupils of the 
College, —It was lage by the Duke of Westminster, seconded 
by Mr Samuel Morley, and resolved unanimously, ‘‘ That the thanks 
of this meeting be respectfully offered to His Royal Highness the 
President for having allowed the meeting to take place at Marl- 
borough House, and for presiding at the same, as well as for the 
active and constant interest manifested in the College by His Royal 
Highness.”—His Royal Highness then said a few words, and the 
meeting separated.—The report shows that the number of pupils 
has increased to 197, and insists strongly on the absolute necessity 
of larger and more convenient premises. The capital account shows 
that the total amount received and invested is £112,175 12s. 2d., 
and the revenue account shows a balance of income over expenditure 
of £1,297 18s. 9d. 
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SCRAPS FROM PARIS. 

At the Grand Opera various changes in the cast of M. Reyer’s 
Sigurd have been made since that work was first produced. Mdlle 
Blanche d@’Hervilly has replaced Mdme Caron (temporarily indis- 
posed) ; Mdlle Figuet, Mdlle Richard ; M. Bérardi, M. Lassalle; and 
M. Caron, M. Bérardi. It was reported that, in consequence of 
the refusal of the Festival Committee to make the usual grant of 
12,000 francs to the Grand Opera, there would be no free perform- 
ance there on the Féte of the 14th inst. It is now stated that, 
rather than disappoint the “ People” of the expected treat, MM. 
Ritt and Gailhard have resolved to give at their own expense a 
performance of Guillaume Tell. 

A great deal has been said lately about the non-prosperous 
state of affairs at the “first lyric theatre in the world,” and 
various causes have been assigned for it. M. Fourcaud, writing in 
Le Gaulois, absolutely attributes it to the “ Palais Garnier ” itself, 
which has hitherto received naught but praise. He says: 


‘‘ T naturally leave out of consideration all that relates to archi- 
tecture, in the strict sense of the term, but there are two facts 
certain, which cannot be ignored : the new Operahouse is, at one and 
the same time, a very defective edificefrom a musical standpoint and an 
exceedingly inconvenient place of meeting as far as elegant folk are 
concerned. Too vast, too stately, too ornate, separating things from 
each other by disproportionate distances, and possessing sonorous 
qualities which both artists and public agree in reckoning only 
mediocre, it has but one thing in its favour : its incredible richness 
of detail. Composers complain bitterly that such a building compels 
them to have recourse to a deplorably inflated system of instrumenta- 
tion, and the fashionable world complain of a style of house which 
thrusts into notice its occupants, who, whatever seats they occupy, 
are always exposed to the full gaze of the public. Thus, on the one 
hand, the Athenians of Paris refuse to adopt the structure, while, on 
the other hand, music cannot take up its quarters there except by 
being perverted from its true self. It is, in a word, difficult to 
conceive an edifice less adapted to the objects for which it was 
erected. Under such circumstances, it is evident that, despite the 
enormous grant included in the annual State Budget, the task of the 
managers carrying on such a theatre is full of difficulties and perils.” 


These are cruel words to use of the whilom so unanimously 
belauded “ Palais Garnier.” M. Fourcaud next discusses the 
introduction of Italian performances there. He remarks: 

‘The intervention of an Italian company will again call into 
question our most legitimate musical tendencies th Ives. We 
aspire to create a lyric theatre, a form of drama in which the 
personality of the singers is absorbed in the individuality of the 
characters represented. For this object we urgently demand well 
balanced companies, in which no one shall care to shine at the 
expense of the part he is playing, and in which everyone shall 
make it his object to render satisfactorily a certain character as portion 
of a certain plot. The Italians start, even now-a-days, from the 
contrary principle. To their mind, an opera is not a drama; it is a 
collection of separate pieces destined to show off fine voices, and the 
dramatic action performs the office of a lay figure on which costumes 
are 4 I grant that this is less manifest and less jarring than 
of old, but we must, nevertheless, admit that, in this respect, the 
Italian school has made far less progress than ours. The Italian 
Ideal has been modified ; ours is completely changed, and more than 
ever it is evident that—when left to ourselves—we differ in mind 
and in taste. 

‘*But what will ensue when, in the midst of our evolution, we 
once more see the virtuoso, seizing on the first place, override the 
dramatist, and the voice outweigh, as in other times, the action. 
Our musicians were laboriously freeing themselves from antiquated 
traditions ; they were forming themselves according to their own 
views ; they were striving to constitute a national art, which they 
intended should be as far removed from Italian as from German art, 
when suddenly our National Academy itself leads the public back to 
the errors of the past. Are the managers sure they will not carry 
trouble among the audience, pemeee the soaring flight of young 
composers, delay the arrival of the principles of logic, lyric truth, 
and that frank sincerity whose fertile grandeur commands respect— 
pone to which the Future belongs? You managers, of a truth, 

ave undertaken a sorry piece of work, from which, though it may 
enrich you, you will derive no honour. 

‘From another point of view, what is being effected is the dis- 
organization of the Opera. One of two things will occur: the per- 
formances of the Italian singers will prove brilliantly successful, or 
turn out miserable failures. In the first case, what have you to offer 
the public the day after the latter have applauded to the echo Mdme 
Patti and Masini? Your singers, who, even without wishing it, 








were striving to reach another goal, will appear to be but poor 
virtuosos, and the public will desert them, for none of them as yet 
are great actors. In the second case, still more confusion may be 
expected. The whole public will have learnt to despise the Italians, 
and you will not have succeeded in making them like your regular 
artists. You will pay the penalty of your unsuccessful experiment, 
but you will, also, in the eyes even of the least pari eet persons, 
have defiled the title of the National Academy of Music. 

“In fact, learn that this ‘National Academy ’ no longer exists. 
Nay, it is even unintelligible why, before granting you the right of 
really suppressing the Academy, Government did not enjoin you 
to tear down from the pediment of the building an inscription which 
will henceforth be meaningless. If you object that you cannot live 
otherwise in so inordinately large a palace, I will answer in a few 
words : 

‘‘Heaven forbid that I should make a personal charge against 
MM. Ritt and Gailhard! They are honourable managers, who risk 
their capital in a hazardous speculation. They perceive and prove 
that, situated and pledged as they are, “= cannot do without 
having recourse to all sorts of expedients. They are authorized to 
make them ; let them do so; let them gain as much money as they 
wish, and be happy after their own fashion. ir cease to manage 
a national establishment; they become theatrical speculators like 
anyone else, except that they receive a money grant to bring out, 
from time to time, a new work. This is a settled point on which 
it is not necessary to argue. But nothing will hold its own against 
the want we feel of a handsome centre of art and taste. A place 
for elegant assemblies is, as it always will be, indispensable, and, 
in a country of open democracy like France, the necessity will always 
be more strikingly apparent than anywhere else. Whether there 
be a monarchial restoration, or whether the Republic be definitely 
acclimatised, such will always be the state of matters. This is not 
the result of politics ; it exists in the very blood of the nation. 

‘On the other hand, the necessity for a thoroughly good theatre, 
sufficiently large, but not too large, and suitable in all respects for 
the rendering of dramatico-musical works, is becoming more and 
more manifest. We shall have such a theatre some day or other, 
and it is there that the National Academy of Music will once more 
spring into life. This is, at any rate, what the Future promises us, 
We are beginning to perceive that, when people want an Operahouse, 
they should not build an Eden-Théatre or an Hétel Continental.” 

But the most startling fact, perhaps, that has been announced 
for some time is that Lohengrin will be performed on the stage 
whence Tannhiuser was so ignominiously expelled, MM. Ritt and 
Gailhard having accepted it as one of the operas to be given by 
the Italian company. Nor is this all: M. Carvalho has, it seems, 
resolved to produce the same work at the Salle Favart, and, in 
order to do it full justice, contemplates sending his talented con- 
ductor, M. Danbé, to see how it is represented at some of the 
leading theatres of Germany. With reyard to this last item of 
news, A. Héler writes in L’ Art Musical :— 

‘*M. Carvalho has been thinking of Lohengrin for many years ; he 
was thinking of it when he was manager of the ThéAtre-Lyrique, but 
the noisy demonstration against 7’annhiiuser at the Opera naturally 
damped his enthusiasm. It was necessary to wait. The clever manager 
has waited ; the Popular Concerts, especially those of M. Lamoureux, 
haveaccustomed the publicto Wagner’sname ; inshort, the pearappears 
to be ripe ; it has now to be gathered. Well, this will not yet be an easy 
task, and, in M. Carvalho’s place, we should hesitate a long time. .. . 

erhaps even altogether. To produce Lohengrin on the stage of the 

péra-Comique, that absolutely national stage, which never had 
aught to do with hazy German dreams, is an act of audacity we our- 
selves should greatly dread to risk. The ground, it is true, has been 
long and carefully prepared ; the seed has been quietly and perse- 
veringly sown on several occasions ; at this moment, a quantity of 
interesting things, more or less authentic, are being duly recorded ; 
some writers go so far as to republish the gentle Wagner's history ; 
to tell us all about his sufferings in Paris, and his poignant grief 
when Tannhiiuser was hissed ; they endeavour, in short, to excite 
public pity for the poor fellow, while omitting to mention his little 
acts of turpitude towards us. Very good. We easily ” in 
France, Still, the idea of Lohengrin in the home of Herold, Auber, 
Boieldieu, Adam, Halévy, and Thomas! . . .” 

Judging from the tone of the above extracts, which represent 
the feelings of a great number of persons in the capital, if Lohen- 
grin achieves success at the Grand Opera and the Opéra-Comique, 
its success will not be unopposed. 








A Congress of music-teachers, to discuss various matters connected 
with musical art, conservatoires of music, operatic managers, &c., 
will shortly be held in Milan. 
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MR AND MRS GERMAN REED’S ENTERTAINMENT, 


One of the neatest and most eful of the little plays recently 
iven at the German Reeds’ is from a new hand at dramatic work. 
rT. Malcolm Watson may be sincerely congratulated on the com- 
plete success of A Pretty Bequest, a comedietta of more than ordinary 
promise. At the outset it reminds us of the French lever de rideau 
called Suzanne et les Deux Vieillards, which Mr Marsham Rae has so 
cleverly rendered into English as First in the Field ; but Mr Malcolm 
Watson soon branches off from the French idea of the two old 
bachelors perplexed as to who shall marry a pretty ward, and fills 
the outline with capital characterisation and amusing dialogue. The 
lyrics are unusually good, and the author has found a sympathetic 
composer in Mr Hamilton Clarke, whose music is as original as it is 
exceedingly graceful. The trio, ‘‘ Hush, hush ! ” is a little gem, and 
Miss Fanny Holland’s song, ‘‘ When years ago a girl was I,” is a 
cbarming musical number. Miss Holland (in excellent voice), Miss 
Wardroper, Mr North Home, Mr Charles Allan (a capitalactor), and 
Mr Alfred Reed, were as good as ever. Mr Reed won the principal 
honours as the bachelor, who, perplexed between the rival claims of 
a pretty cousin and a sentimental widow, avows himself a dynamiter, 
and gets into a terrible scrape. Mr Watson, now that he has suc- 
ceeded in his first venture, may be encouraged to turn his attention 
to dramatic writing. The fertile brain of Mr Corney Grain is inex- 
haustible. We are continually saying this or that is the best comic 
sketch he has ever written. It would be difficult indeed to beat 
Eton and Harrow, which has been received with rapturous applause, 
Here Mr Grain is at his very best; indeed, he seems to improve 
every year. The title of Eton and Harrow is really a misnomer, for 
Mr Grain does far more than describe this celebrated match. He 
takes us to the French opera, an inimitable parody, to the French 
plays, to Ascot, and, of course, to the cricket at Lord’s. He imitates 
the niggers, the improvisatore, and the popular figures of the race 
course. He sings about a fashionable bonnet, to the delight of the 
ladies, and, to the joy of all lovers of good music, gives us two most 
charming musical fancies in ‘‘ The Wail of the Weary One” and 
“My First Cigar.” This last is one of the very best drawing-room 
comic songs that has recently been written. It is sung delightfully 
by Mr Corney Grain, who gets over the difficulty of temporary dis- 
order as well as the celebrated Levasseur, who described sea-sickness 
with humour and refinement.—D, 7’. 


—_——0— 


CHURCH CHORAL FESTIVAL AT MALVERN. 

The Rev. Canon Butler, dean designate of Lincoln, preached at 
the Priory Church last week, the occasion being the festival of 
parish choirs for the Malvern district of the Diocesan Church 
Choral Association. The Malvern News says—There were present 
238 choristers from the following parishes :—Great Malvern 30, 
North Malvern 40, Upton-on-Severn 29, Leigh 19, Longdon 19, 
Moseley (Birmingham) 33, Selly Hill 28, Bushley 20, and Harvington 
20, The choirs were all surpliced. The procession up the centre 
aisle of the building occupied several minutes, the choirs singing the 
hymn, ‘Come forth, O Christian brothers,” taken by permission 
from The Hymnary. Amongst the clergy present were :—Revs. E. 
H. Ball, T. E. Minshull (honorary secretary of the District Associa- 
tion), C. L. Bathurst, C. L. Banister, G. W. Sandford, R. G. 
Brown, B. H. Sheppard (Leigh), J. C. Longe (Upton), E. R. 
Dowdeswell (Bushley), J. Leverett (Moseley), R. Stokes (Selly Hill), 
H. D. Thomas (Longdon), W. H. Poulton (Moseley), and H. H. 
Woodward (Worcester). The Rev. H. Woodward intoned the 
prayers. The psalms were sung to chants by Lloyd, and the JMag- 
nificat and Nune Dimittis to Barnby’s setting. The remaining music 
consisted of the hymns, ‘‘ We are but strangers here” (Sullivan), 

Oh the fount of life eternal ” (Gounod), ‘‘ Praise to Thee, O Lord 
most Holy (Recessional), and the anthem, ‘0 clap your hands” 
(Tallis Trimnell). The fact that the choirs had not practised 
together was evidenced by a little unsteadiness here and there, but 
the rendering of the anthem was especially good. Mr 0. Milward 
a and the i aes were elena played by Mr 
“a Newton. Mr A. W, Gilmor, of Birmingham, was trumpeter. 
The first lesson was read by the Rev. I’. E. Minshull, and the second 
by the Rev, E. H. Ball. 

. Canon Butler preached an eloquent sermon from the text, “ And 
——— ministered before the Lord.” The preacher dwelt at some 
oa upon the life of the prophet, and said that it had pleased God 
0 do In our time great things, as he did in the days of Samuel. But 


a few years ago our churches 
‘ C presented a spectacle not altogether 
pees that of the days in which Samuel lived. Chaos, confusion, 
estruction, degradation—these were terms we mig well apply to 


the Church as it was then. The doors were cl from Sunday to 
pest. as though the Church was an infected place. The ae ihe 
ere cold and heartless, and no voice was heard but that of the 





minister and the responses of an illiterate clerk, Such psalms and 
hymns as were sung were often given by the most ungodly men in 
the parish, whose boast it was that they could sing—if singing it 
could be called—without practice some difficult anthem, and the 
result too often was that the singing had neither time nor tune. The 
Holy Eucharist was celebrated in many churches only four times in 
the year, and in too many cases those whose hearts yearned after 
better things, after a more real religion, betook themselves to one or 
other of the dissenting bodies, and in them found more comfort than 
in the true Church of the land. Buta mighty change had come over 
all this. Churches had been rebuilt and made more beautiful, and 
each morning and evening the church bell invited the people to 
united prayer. The Holy Eucharist had once more assumed its 
rightful place as the highest act and very centre of Christian worship. 
The art of music, so long neglected, now received great attention, 
and the well-trained voices of men, women, and children, blended 
together in praise of the Lord. From the stateliest of cathedrals to 
the smallest village church there was now a mighty yearning after 
better things, and the work of the church was rapidly progressing. 
Speaking specially to the choristers, he urged them to always keep 
in mind that they were ministering before the Lord. It could not 
be denied that there were many special temptations connected with 
the work of singing, and certainly not the least of these was the 
danger which attended the continual repetition of holy words and 
the continual standing as it were upon holy ground, both of which 
had a strange and fatal tendency to harden the heart. To each 
chorister there he would say, ‘‘ Avoid this great danger, you can do 
so by remembering that you are ministering before the Lord.” A 
collection was made in aid of the Church Choral Union in this arch- 
deaconry, and realized over £11. The choristers were afterwards 
entertained to tea in the Drill Hall. 








Mrs W. Griswold, wife of the President of the New York College 
of Music, has crossed the Atlantic for the purpose of visiting Great 
Britain, Belgium, Holland, and Italy. She returns to America in 
September, 

M. Verdhurt, the new manager of the Théatre de la Monnaie, 
Brussels, has accepted an opera entitled Henri IJJ., music by a 
young French composer, P. L. Hillemacher, who carried off the 
‘* Prix de Rome.” . 

ALEXANDER ReicHarpt.—A long remembrance—says A. L., in 
Freund’s New York Music and Drama—takes me back to London 
and a gay dinner party, where I see Carl Formes, the great basso, 
at the head of the table, Mdme Rudersdorff by his side, and young 
Reichardt on the other side, with many artistic celebrities around. 
I still hear after dinner Reichardt’s sweet and tender voice sing some 
German Lieder, while Mdme Rudersdorff accompanies him ; then we 
all listen to the sonorous “‘In einem tiefen grunde ” (‘‘ In sheltered 
vale”) of our host, and fall, after its last note, into general conversa- 
tion. Mdme Rudersdorff is gone, Reichardt is now gone, but the 
sturdy basso still remains, strong and well. 

Moe Fiorence Grant's Matinée d’Invitation at the Vaudeville 
Theatre on Monday morning, July 6, was accepted by a large num- 
ber of the friends and admirers of this accomplished lady. Hitherto 
known only as an amateur vocalist, Mdme Florence Grant, on the 
occasion under notice, challenged criticism both as vocalist and 
actress, singing the part of Nannette in Mr Isidore de Solla’s one 
act operetta, Five Hundred Francs, and acting that of Pauline in the 
late Charles Dance’s comic one-act drama, Delicate Ground, as well 
as the heroine in the still popular play, The Lady of Lyons. Mdme 
Grant perfectly satisfied the audience in both capacities, her acting 
in the third and fourth acts of the late Lord Lytton’s piece being 
especially admired, obtaining for her at the conclusion genuine and 
well-merited applause. 

The British Medical Journal of July 4th says :—‘‘ We reported 
some time since a new operation of sub-cutaneous division of the 
exterior tendon slips of the ring finger, which had been performed 
successfully in America with the object and result of extending the 
range of movement of the fingers in pianoforte playing. This pro- 
ceeding has been repeated recently in London by Mr Noble Smith, 
Queen Anne Street, with results which he records as satisfactory.” 
He says : ‘‘I have just succeeded in freeing the ring finger of the 
right hand of an accomplished lady pianist, without causing her 
much more pain than is felt from the prick of a needle. fore 
operation, she was able to raise the finger only five-eighths of an inch 
beyond the others. Directly after operation, she could raise the 
finger easily to one and a half inches, without the least feeling of 
loss of control over its action. The division was, of course, made 
sub-cutaneously, so that only a minute wound was left in the skin, 
one-eighth of an inch in length.” —Communicated, 
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WAIFS. 


Faure is writing a Méthode de Chant. 

Signora Ristori has returned from America to Italy. 

A Quartet Society has been founded in Santiago, Chili. 

Malle Aimé Taubert, mezzo soprano, has gone to Russia. 

Mdme Camilla Urso has been giving violin recitals in Chicago, 
U.S. 
Mdme Fidés-Devriés will sing in opera next winter in Lisbon and 
Oporto. 

Signora Casanova-De-Cepeda is resting at her country seat near 
Corogna. 

Louis, brother of Franz Liszt, has died, aged 73, at Temeswar, in 
Hungary. 

Francis Planté, the pianist, makes a concert tour next winter in 
Germany. 

There will be no Italian Opera next winter at the National Theatre, 
Bucharest. 

The band of the Royal Monastery of the Escurial has been 
suppressed. 

Bacchini’s opera, J] Quadro parlante, will be revived in the autumn 
at Florence. 

The new opera next season at the Teatro Regio, Turin, will be 
Smareglia’s Re Nala. 

Theodor Thurner, the Nestor of Alsatian organists, died lately, 
aged 79, at Rouffach. 

The title of Prussian Professor has been conferred on Dr Lorenz, 
Musikdirector, Stettin. 

Enrico Panofka, the well-known singing master, has left Florence 
and settled in Dresden. 

Gayarre is said to have accepted a three months’ engagement at 
the Teatro Real, Madrid. 

The Teatro San Carlo, Lisbon, re-opens on the 29th October, the 
opera being Guillaume Tell. 

Bertin, the tenor, having left the Paris Opéra-Comique, has been 
engaged at the Grand Opera. 

A new weekly musical periodical, La Crénica Musical de Buenos 
Ayres, has appeared in that city. 

Five performances of // Barbiere at the Teatro Costanzi, Rome, 
brought in upwards of 50,000 liras. 

The eighth Congress of German Cithern Associations will be held 
in Dresden about the end of August. 

Signora Bendazzi-Secchi is said to be engaged for the title-part in 
G. Bizet’s Carmen at the Milan Scala. 

Miss Van Zandt has denied the truth of the report that she is 
about to marry a Russian Grand-Duke. 

Mdme Mathilde Mallinger returns to Berlin in September, when 
she will appear in O. F. Berg’s play, Béhmin. 

The Bishop of Acireale (Catania) has forbidden the inhabitants to 
attend the performances of buffo opera there. 

Balduin Dahl, Royal Danish Conductor, will, with his Orchestra, 
make a concert tour next winter in Germany. 
_ It is rumoured that Mdlle Adelina Patti will sing for a few nights 
in the winter at the Teatro San Carlo, Lisbon. 
_ The report that Signorina Bellincioni was about to marry a 
journalist named Minervini has been contradicted. 

In addition to his Carmen, G. Bizet’s Pécheur de Perles will, it is 
said, be performed next season at the Milan Scala. 

A new opera, Spartaco, by Giuse Sinico, will bly b 
duced in the sabatae at the Teatro Sonne mo" sl 

Victor Magnien, violinist, guitarist, and formerly director of the 
Conservatory of Music, Lille, lately died in that town. 

Signorina Russell has been singing at Warsaw in Linda di 
Chamouniz, Aida, Rigoletto, La Traviata, and Mefistofele. 

MM. Boni and Soschino, managers of the Khedival Operahouse, 
war now in Paris, engaging a company for next season. 

A Biography of the late Imperial Capellmeister an 
Johann Her > by his son, ae taro has ti —_ 

It is said that Gayarre, on account of his faulty pronunciation of 
French, is still undecided as to appearing at the Paris Grand Opera. 

Victor Maurel has been engaged to sing next winter in L’Htoile 
du Nord and Le Songe d’une Nuit d’' Eté at the Paris Opéra-Comique. 

F What ! so sad at the death of your mother-in-law, your greatest 
enemy ?” said Friend No. 1 to Ditto No. 2. “Oh, it is not about 
her death I am so sad,” replied Friend No. 2, ‘it is because the 
clergyman says we shall meet again in heaven,” 





Mdme Selma KempnereNicklass, a pupil of Mdlle Jenny Meyer's, 
at Stern’s Conservatory, Berlin, is engaged as teacher of singing at 
the Imperial Conservatory, Vienna. 

The first concert in Berlin of the Vienna Men’s Choral Association 
will take place on the 15th August at the Philharmonie, and the 
second on the 16th in the Exhibition Park. 

A new two-act opera, Lo Desengany, music by A. Bassatta, libretto 
(in the Catalonian dialect) by C. Roure, has been produced, but with 
only moderate success, at Barcelona. 

The bi-centenary of the birth of Handel and Bach is to be cele- 
brated at Zurich by a grand Musical Festival, commencing to-day, 
the 11th, and terminating on the 14th. 

Sejiorita Martinez has sung with much success as the heroine in 
Ch. Gounod’s Faust at the Teatro Real, Madrid, Sefiorita Ortiz 
impersonating Siebel, and Sig. Metellio, Faust. 

Friedrich Griitzmacher, one of the most eminent living violon- 
cellists of Germany, celebrated on the Ist inst. his 25th anniversary 
as a member of the orchestra at the Theatre Royal, Dresden. 

M. Massenet has entrusted to Mdme Bosman, who sang in Sigurd 
at the Paris Grand Opera, the second female character, originally 
intended for Mdme Lureau-Escalais, in his new opera, Le Cid. 

Some well-known German citizens of Chicago, U.S., propose 
building a theatre there for Herr Amberg, of the New York Thalia, 
and 70,000 dollars were already subscribed some three weeks since. 

The baritone Battistini has refused offers of engagements from 
Madrid, Rome, Naples, and America, having resolved not to sing 
again till he appears on the 15th February at the Paris Grand Opera, 

Giuseppe Mazza, the composer, recently deceased, has left four 
complete operas: Arsinoe, I/ Primo Amore, La Festa della Rosa, 
and J1 Matrimonio Segreto, the libretto of the last work being that 
set to music by Cimarosa. 

“He heard,” says The Musical Courier of New York, 
‘‘ Beethoven’s Pastoral Symphony played last week, and, at the end 
of the first movement, objected that the composer had omitted all 
reference to horse-flies and mosquitos, and that he heard nothing 
which reminded him of the country landlord’s exorbitant charges, 
unless the length of the movement was intended to depict the size 
of the weekly board-bill.” 





| 
SING OF THE OLDEN TIME! | 


Nigh twoscore years havepass’daway | I love to take thy hand in mine, 
Since we, my love, were wed ; To gaze into thine eyes, 

Time doth, with gentle fingers, lay | To feel, though years and strength | 
White blossoms on each head. decline, | 

Then sing to me of days when rang Heart still to heart replies. 
For us youth’s joyous chime, And oh! I love to hear thee raise | 

When Love’s fair flower in sweetness} Thy voice in strains sublime, 

sprang— And, leading back to bygone days, 
Sing of the olden time! Sing of the olden time ! 
| 


Youth’s morn has fled, The twilight hour 
Comes on; yet, ever true, 

Our faithful love has still the power 
Life’s springtide to renew. | 

Forget, my love, that on our brows | 
Falls winter’s silver rime ; | 

Think of our early whisper’d vows. 
Sing of the olden time! 





Copyright. Saran Ann Stowe. 








I'LL SING THE OLDEN TIME! 
THE REPLY, 
’Tis not in vain thou bidd’st me sing, I'll sing of days which sweeter were, 
Dear partner of my life, When first upon life’s road 
For memory cannot fail to bring Shone light from children’s faces fair, 
Sweet thoughts to me, thy wife, On us by Heaven bestowed. 
Of days when first at thy dear side | When music rang from infant lips, 
I did life’s mountain climb, So simple, yet sublime ; 
And knelt in meekness as thy bride; | Undimmed my heart the record keeps. 
I'll sing the olden time! I'll sing the olden time, 


The flower has faded, but the tree 
With golden fruit doth glow, 

And age can unto thee and me 
Contentment sweet bestow. 

Though weak my voice, it yet shall wake 
Again youth’s joyous chime ; 

As through the past our way we take, 
I'll sing the olden time! 


Copyright. Saran Ann STOWE. 
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THE VOICE AND SINGING. 


BY 
ADOLFO FERRARI. 
THE FORMATION AND OULTIVATION OF THE VOIOB FOR SINGING. 
Price 12s. 
London: Duncan Davison & Oo., 244, Regent Street, W. 

««Phe remarkable qualities of this book are the author’sfreedom from conven- 
tional trammels, the strong sense of his opinions, and the novelty yet evident 
soundness of his precepts; his work has consequently come into general use as a 
manual of sess struction. Daily News. 


VOCAL EXERCISES comroam BY FRANK MORI. 
rice 4s. 
London: Duncan ame... & Oo., 244, Regent Street, W. 
N.B.—These Vocal Hxercises, as taught by the late Fkanx MoBI, are invalu- 
able both to Students and Professors. 


New Edition of “LE PETIT SOLFEGE.” 
LE PETIT SOLFEGE. Vingt Solféges pour Voix de 


Mezzo-Soprano. Par Jos. Ourct. Price6s. London: Duncan Davison & 
Oo., 244, Regent Street. 

“This work for educational purposes will be found of inestimable value, since 
it is one of the very few which confines itself to the cultivation of the middle of 
the voice; and whilst the phrases are admirably adapted to develop the 
breathing powers and volume of the voice, the melodies are so exquisitely har- 
monized that they must prove of great benefit in the improvement of the taste 
and ear of a student in singing.”—Fictorial World. 


THE ART OF SINGING. 


New Edition, Revised and Improved, of 
A COURSE OF STUDY AND PRACTICE FOR 


T HE VOICE. 
T. A. WALLWORTH. 

A Method as used by the Author in the Royal Academy of Music, and upon 
which he has cultivated the voices of his Pupils, Mdme Alwina Valleria, Miss 
Lucy Franklein, and other successful Vocalists. 

Full Music Size, price 7s. 
London: HammonD & Oo. (late JULLIEN), 5, Vigo Street; and of the Author, 
at his Residence, 86, Wimpole Street. 


THE STOLBERG LOZENGE. 


FOR gh fr tT ay, AND ENRICHING THE me AND 
OVING AFFECTIONS OF THE THR 


“Of wal roe 8 lozenge we've all of us heard.”—FPunch, ate 21st, 1865. 


DR STOLBERG’S VOICE LOZENGE. 


Actors, Singers, Olergymen, and all who are desirous of Improving and 
Invigorating their Voice for Singing or Public Speaking, should use this 
Lozenge, One trial will be sufficient to account for the great reputation it has 
sustained for so many years, Testimonials from Patti, Grisi, Lablache, Santley, 
&c. Bold in boxes, Is. 4 and 2s, 94., by all Chemists throughout the United 
Kingdom and the Colon: 




















ESTABLISHED 1851. 


BIRKBECK BANK, 


SOUTHAMPTON BuiLpINas, CHANCERY -LANE. 


HREE PER CENT. INTEREST allowed on DEPOSITS, 
repayable on demand. 
TWO PER OENT. INTEREST on CURRENT ae calculated on the 
minimum monthly balances, when not drawn below £ 
wen ak undertakes for its Oustomers, free of aon e, the custody of Deeds, 
Dees and other Securities and Valuables; thecollection of Bills o Exchange, 
yh sg and Ooupons; and the purchase and sale of Stocks, Shares, and 


Letters of Oredit and Circular Notes issued. 
THE BIRKBECK ALMANAOK, with full particulars, post free, on application. 
FRANOIS RAVENSOROFT, Manager. 


THE BIRKBECK BUILDING SOCIETY'S ANNUAL 
RECEIPTS EXCEED FIVE MILLIONS. 


HOW,70 PURCHASE A HOUSE FOR TWO GUINEAS 
at tthe Osies of of the heaxsaca Buruthe nm Hg A Teuthdegtn bundles 
How TO PURCHASE A PLOT OF LAND FOR FIVE 

SHILLINGS PER MONTH, with immediate on, either for Building 


possessi 
ogre Purposes. Apply at the Office of the BIRKBECK FREEHOLD LAND 


The BIRKBEOK ALMANACK, with full particulars, on application. 
FRANOIS RAVENSOROFT, Manager. 


OLDEN DREAMS.” Song. Words by J. Srewarz, 
2, Boge Music by J. L, HATTON. Price 4s. London: Duncan Davison & Co., 


ent Street, W.; where TO taRE, nS Ce AR J. L. Harton, 
* THe GOOD. SHIP ROVER,” 3s, 








@ GOOD NIGHT URN,” 3s.; and 


42, Sun of my soul. 





CHAPPELL'S VOCAL LIBRARY 


PART-SONGS, &c. 


oe or Arranged by Price 
- Dulcedomum. §8.A.T.B, : Sir G. A. Macfarren 1d. 
Down among the dead nfen. 8.A. T. B. én a 
The girl I’ve left behind me. 8.4.T.B. pe a ld. 
British Grenadiers. 8,A.T.B. ... o 2d. 
Long live England’s future Queen. 8. AT.BS Dr. Rimbault 
My task is ended (Song and Chorus). A.T.B.B. a «. Balfe 
Thus spake one summer's day, 8.A.T.B 
Soldiers’ Chorus, 1.T.B.B, ae 
. The Kermesse (Scene from Faust) aa oes » 
Up, quit thy bower. 8.A.T.B. eos ... Brinley Richards 
. Maidens, never go a-wooing. SBTTB.  C.. ~Leeg G@. A. Macfarren 
ae ooo ooo Gounod 


‘ot-binders’ Chorus 
i ore van a (for six nase voices) Joseph — 
ee Arcadelt 


e Gipsy Chorus 
“Mendelssohn 
Sir J. Benedict 


. Ave Ma 

. Hark! the herald angels sing. S.A.T. 
J. L. Hatton 
Henry Smart 


- 
& 


by . 


SOP MP HP Hoyer 


i sb 


.. 


B. 
. England 7 (Solo and Chorus). 8.A.T.B. 
. The Shep wy ney Day. 8.A,T. ~ 
. Thoughts of Childhood. 8.A.T.B. 
. Spring’s on 8.4.7.B. pa 
3 y- old Church Song. §8.A.T.B, 
. Sabbath Bells, S.A.T.B. .. a. 
. Serenade. 8.A.T.B... 
. Oold Autumn wind. B.A.T-B. ‘- 
. Orpheus with his lute. 8.8.8. r Bennett Gilbert 
. Lullaby. 8.4.4. seus > ined 
. This is my own, my native land. 8.A.T.B. ... Bir G. A. Macfarren 
28. March of the Men of Harlech. 8.A.T.B. “3 Dr Rimbault 
. God save the Queen. 8.A.T.B. ... pon oes os a 
30, Rule, Britannia. 8.A.T.B. ee os ave a “ 
8 a 1S Se " 1. A. Rille 
. Lo! mornis breaking. 8.8.8. ...  ... eee erubini 
We are 2 5 8.8. ‘ir GA. fa 
. Market Chorus (Masanielo). 8. A. 7. B... Auber 
. The Prayer — A.T.B. oe 
. The Water Sprites. 8.A re 
Eve’s glittering star. 8.A.T.B. 
. When first the primrose. §8.A.T. ‘B. 
. Odewdrop bright. 8.A.T.B. 
’ Sanctus from the Messe Solennelle, BAB. 
. Nine Kyries, Ancient and Modern sos 
8.A.T.B.... 
. “Twas fancy and the ocean’s spray. 
. A Prayer for those at Sea. 8.4. 
. O Thou, Whose power Cugeee from Most in Higitto) 
. The Guard on the Rhine. 
. The German Fatherland. 8.A.T 
. The Lord is +h ee Gitar B. ALT. B. 


SBEEREEEERENEEraRs 


RESEEERSERERES 


. 8.AT.B... 


.. 


"Rossi 
ir @. A. Macfarren 


REREERERERE 


~ 
- 


5 “888. 
B. . 


. Chorus of Handmaidens (from Fridoliny 
. The Offertory Sentences... 
. The Red-Oross Knight 
. The Chough and (Crow 
. The ‘ Oarnovale 
. Softly falls the moonlight .. 
60. Air by Himmel eee 
. Offertory Sentences .. 
. The Resurrection 
. Our Boys. New Patriotic Bong... 
. The Men of Wales ... 
. Dame Durden... oe" on “ ove ae ee es 
. Alittle farm well tilled =a ate Gee eee ‘? Hook 
. There was a simple maiden ove . ‘Bir G. A. Macfarren 
. Fair Hebe ‘i eee eve o 1 
. Once I loved a “maiden fair on ae e pe 
. The jovial Man of Kent... eco ad eco 2 
. The Oak and the Ash ae aa ae pe 
. Heart of Oak . eon aan ee pa 1 
W. A. Philpott 
W. FP. Banks 2 


SERREE 


. Bir H.R. Bishop 

~ ot A... 

mun ers 

bg Leslie 

oe Sauerbrey 
one mee. Villiers Stanford 
o. H. 4. Byron and W. M. Lutz 
: ew sateen : 


SERRE 


. Come to the sunset” tree 
. May. S8.A.T.B. 
. Pure, lovely innocence qi Hie di Lahore), Chorus for female | = 


voices 
. A Love ldyl. ‘B.A.T-B. 
. Hail to the woods. ATTB. .. 
. Near the town of | pen Dean .. 
. Our merry boys at 
. Christ is risen (Buster Anthem). “BAT-B. 
When the sun sets o'er the mountains (/! Demonio)... 
Hymn of Nature _... 
Michaelmas Day (Humorous Part-Songs, No. i) 
Sporting Notes (Humorous noah nse *) 


. Austrian National Hymn ... 
4A May Carol. y Josep! h Sheen 


8.8. 

. The tri right-hair’d Morn. A.T.T. B. LL Bheodor +4 Clemens 3d 
(Velleda pa pa .. ©. H. Lenepveu 

eth over all. 1.T.B.B. Bhs C. G, Elsasser 
. Joy Waltz. T.T.B.B. 
. The Star of Bethlehem (Christmas Carol) 
. Busy, Ourious, Thirsty Fly. T.A.T.B. 

Love wakes and weeps A.T.B.B. Se 
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NEW VOCAL MUSIC. 





G. B. ALLEN 

The little drummer . 

AN NIE E. ARMSTRONG. 
The weaver’s daughter. 

ODOARDO BARI 
By the old village cross 
The dream of the old sacristan 
A. H. BEHREND. 

The bargeman’s child ts 

WILFRED E. BENDALL. 
My love of long ago... *R 
My son shall be a soldier ... 
That little word—No ! 

FREDERICK BIRCH. 
I am waiting... : 
J. BAPTISTE CALKIN. 

Sleep on, my heart . : 


“OLIVER “CRAMER. 
The miller’s daughter ; 


Hymn to the night .. 
J. MATTHIAS FIELD. 
Peacefully sleep - 
BESSIE FRIEND. 
The gallant bark 
WILHELM GAN z. 
Dear bird of winter se 
The fisherman’s wife 
L. GAUTIER. 
One angry word 
BEN NETT GILBERT. 
Dreams of thee ves 
W. MONK GOULD, 
A lullaby vs ‘ 
By Celia’s arbour ’ 
CHARLES GOUNOD. 
Sacred song Sie 
CECILE §. HARTOS. 
It seems but yesterday 
HERVE, 


STEPHEN J. ARVIS. 
Country, home, and king .. ‘ ‘ 


The Saviour's love, 


Golden dreams 


Angels’ greeting ... 


BERNARD FAREBROTHER. | 


SONGS. 


3 


. 3 


d 


4 


4 


I waited for the Lord (adapted by E, M. . Lott 


Summer sunset 

The charms of life 

The moon shines bright .., 

The reaper and the flowers te 
When the dimpled water slippeth 


0 


0 





G. B. LISSANT. 


Idle dreams ... 


OHARLES J. MACPHERSON, 


Sweetly sleep on 


W. MASON. 
There be none of beauty’s daughters 


icrmend ios MORA. 
I read the silent stars ae 
It is in vain ... 


-JOLIAN Mount. 
a ‘A MUBOAT. 


Thinking of thee 


Fleurette = 
When day is dying ... a 
FARLEY ‘NEWMAN. 

In the daisy mead . 5 

OIRO PINSUTL 
Good speed and welcome .. 
In the sweet of the year 

HENRY ‘PON TET. 

Bring back my flowers 


" BOYTON SMITH. 


Wishes 
Witches ! 
“SE y MOUR SMITH, 
Comrades in arms... sis a “it ain 
Loving hands 
Trueisthy love .. 
Under the shadow of St Paul's 
When the boats come home 
HUMPHREY J. STARK. 
The challenge _ 
The emigrant’s promise... 
CHARLES TIRBUTT. 
A little bird told me se 
MICHAEL WATSON. 
The last of the boys... 5 
Ww. WEST. 
Kind words are like the morning sun 
— WILKINSON. 
Memories ! ; 


@. D. WILSON. 
The Shepherd boy ... ¥ 


‘DUETS, 


Franz Ast 
MENDELSSOHN 

G. B, ALLEN 
FRANCESCO BERGER 
... OLIVER CRAMER 
.. S. CHING 

Auice Mary SMITH 


onacaZe 
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